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The people who have advertised 
in this 'zine make it possible 
for us to exist. Patronize them 
and let them know you saw it in 
Tropical Depression . 

Call or write for ad rates 
BANDS: SPECIAL RATES! 

Next Deadline for Ads: 8/12/84 

Don't missout on the next TD 
Collating Party! Call for 
details. Thanx to last issue's 
collators: Robert, Mike, David, 
Felice, Eddie, Jose, Dana, 
Marlene, Larry & Laura. "We're 
Gonna Have A Collating Party 
Tonight--Alright ! " 




New faces, great music, no fights--the TD Bash 
was a success except for a few minor details. 
One, we lost $. Not because of any damage to 
the place, (lots of people snuck in which didn't 
help) but mainly because of the "Quincy” atti- 
tude of the Firemans Hall when - after every- 
thing went off great, we were told they were 
keeping the security because "we saw what kind 
of people were here. You can't rent the hall 
again", which was why the Toxic Reasons show had 
to be cancelled. Hey, live and learn. But 
besides that, it was a great big party and I 
hope everyone had a blast! Lots of folx came 
out and supported it, which shows us that we've 
got something going on here that the "big 
scenes" have lost. . .Unity and Support for the 
local bands. The idea for the all ages shows is 
not lost, we're gonna keep looking for a cool 
place and Flynns is gonna try it. 

Thanx to: Felice, Creative, Camp, Slade 
Brigade, Robert, David, Mike L. , Rose & Hose, 
Jack & Paula, Larry, Germany, Carole, Nancy, 
Joanne, Sue, Michele, Michael, Dana, John, 
Candy, Mom & Dad, Kryss, Marlene, K.B., Scott, 
Jesse, Dawn, GENERIC DEATH, GAY COWBOYS, D.A.M., 
BROKEN TALENT, NOBODY'S HEROES, UPSETTERS, 
SECTOR 4 and people whose names I don't even 
know but all helped by coming early to set up, 
staying late to clean up, painting, organizing, 
volunteering, and performing for the TD 
Bash! ! ! ! ! 


NEXT ISSUE: SCREAM, MARGINAL MAN, JFA, 
MINUTEMEN, EXPLOITED, ELVIS, UB40, BLACK FLAG, 
DICKIES, AGENT ORANGE, and who knows what else!! 


Hey, listen!!! WE'RE NOT KIDDING! We want 
writers! Submit articles, stories, views, etc. 
We want artwork, we want ... want ... want ! Lets 
make Tropical Depression the best alternative to 
the big rags. And now, a word from our new 
"junior" editor: 

Rock and Roll 

Not Journey or Michael Jackson 
Rock and Roll 

Remember the rock mags in the early 70' s? * 

You could read about the Stones on one page 
And the Stooges and the N.Y. Dolls on the next 
Rock and Roll 

Black Flag, the Clash, the Damned 
(some may disagree) 

Rock and Roll 

The Gun Club, Lou Reed, The Dead Kennedys 
(some may disagree) 

Thats what I want this magazine to be about 
Rock and Roll and what Rock and Roll's about. 
Rock and Roll. 

Not Men at Work or, Air Supply 

They have nothing to do with Rock and Roll 

(some may disagree ha, ha) 

I don't care how much money or fame a band has 
or hasn't. 

I care about a band's attitude and vision. 

I care about Rock and Roll 
The essence. 

David Camp 


June, 1984 


TOXIC 


We've seen out of control shows by the dozens 
at Flynns, but this one was. . .special. 

THE SHOCK from Miami Beach kicked the evening 
off a little early. Predominately an instrumental 
trio f with an occasional vocal r they played tight 
punky jams, a few not unlike STIFF LITTLE FINGERS. 
Boy, they loved to play and play, maybe dragging 
their set out just a bit. Theres plenty of Al 
potential here though. A good first impression. 

G-ville's BEYOND THERAPY made their long over 
due S. Fla. appearance and like the demo tape, fa- 
vored a VERY young MINOR THREAT sound (with lead 
vocals in the upper saprano range). Crisp & quick 
execution, a definite highlight being their cover 
of CHRON GEN's ■Reality" . However the one tempo 
saminess of the originals wore kinda thin towards 
set end, the full house edgy for TOXIC REASONS. 

One hour later and. • .SHAZAM! 1 1 1 ! 

Coming off two disappointing turnouts at the 
Metroplex in Atlanta & a cancelled gig at Tampa's 
Roadhouse , TOXIC REASONS were primed for a total 
blowout and proceeded to pummel Flynns into obliv- 
ion. They opened with a short version of "Harvest" 
from their 2nd/latest lp "Kill By Remote Control" 
(nip and tuck with the years best by the way) and 
exploded into "No Pity" with a blur r of speed that 
left me staggering. No pause for air.... II 21 3! 
■Mercenary", "Drunk 6 Disorderly" * "Limited Nu- 
clear war* were ripped out in 6 minutes with dual 
heavy duty lead breaks that increased with J nt en- 
sity and momentum. Rob fc Bruce are pickin' fiends! 
This waB just the warm up though, the band getting 
impossibly tighter , faster * wilder by tin minute, 
■who's singing now?" "Is it the drummed" "NOi its 
Tufty the bassist!" Christ, you need a jppgiam to 
follow the revolving vocalists, 

4 blinding shots later came th* second trio 
of segued tunes: "Destroyer" (fave) , "stuck In A 
Rut" Ci an unreleased track I think is called "God 
Bless America* fpro 0.8.) . The lyrics are obvious- 
ly politically * socially minded, many with "a U.S. 
theme, but the sound is neither British nor Ameri- 
can. 

The band is now flying balls out, unpaced, 
sweat pouring off their heads as they crack wick- 
ed grins after a successful solo or a stop-on-a- 
dime musical change, playing at the breakneck 
pace of he, but too damn musical to be dumped in- 
to that category. The enthusiasm is pouring off 
the stage as the blitz continues for six 
more songs peaking with "Riot Squad" (best crowd 
response) the tension finally breaking with "Ghost 
Town", ^hewll! The slammers qet a break during 
the reggae-type intro rap and bound back into the 
action during the climax. "Revolution", "Killer", 
■Looking At The World" (old ZERO'S) and two unre- 
leased tracks capped off 2 well deserved encores. 
23 songs total. Seldom do you get to see a show 
this powerful and if it wasn't the best, it was 

pretty damn close. You know what they say 

"On any given night " 

The band said they were leaving for Europe 
May 31 for a 3-6 month tour and will record two 
new singles for Rough Trade U.K. and judging 
from the unreleased material we witnessed, will 
be of the highest calibre. BOB SLADE 


REASONS 
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This Interview with Eddie Macdonald (bass 
player of the Alarm) took place in one of the 
backstage rooms of the Sunrise Musical/Dinner 
Theater, Tuesday March 27, 1984. The Alarm 
had Just finished a short, but rousing set. 

The front of the stage was filled with Alarm 
fans-mostly young women who tossed flowers 
to the band before being roughly pushed back 
by the blue-shirted "security" guards. Eddie, 
Toni Latino, and I settled down to what, per- 
haps, would be a brief interview. But the 
conversation flowed so easily from one topic 
to another that we spent a full 90 minutes 
discussing. . .well. .. you ' 11 see. Thank you 
Sarah Jane Olson (Alarm) and Karen Kelly 
(I.R.S.) and (of course) Eddie for making it 
happen. 


Leslie : And you haven't stopped?! ! ! 

Eddie: No. we haven't stopped, including the 
album break, which I wouldn't exactly call... 
In fact it was more Intense, because we were 
there for every moment. It was so precious. 

So it's really been draining us, really hard, 
but thank goodness the gigs and tour have 
been splendid. The Pretenders have been great. 
Everybody's been helpful, because at this 
stasre, they could be such a hindrence, if they 
had a mind to be. They've given us total room. 
We really try to nut everything in the 40 
minutes. We have total control of the sound. 
It's wonderful, I mean, you couldn't hope for 
anythina' better. 


We're lucky to have a coach. I find myself 
writing rather than actually going to sleep, 
which is all very well for a creative period 
for the future. Whether it'll be any good 
for now.... I really enjoyed the gig tonight, 
Immensely. 

Toni A Leslie: It looked it! 

Eddie : We haven't played for a day. This tour 
it didn't feel like we had to get back into 
it because we didn't have to go out and 
impress people because no one had heard of us. 
We have to impress people and play well be- 
cause people have heard of us. Our own show 
is quite extensive , about an hour and a half. 
We have a lot of material to play from the 
EP and LP and we have new songs; songs that 
can show off different sides of the band's 
personality, which we think is very import- 
ant. Otherwise you can end up appealing to 
only one section of an audience, whereas, 
obviously, the idea for a song 1s to try and 
reach as many people as possible. 

Leslie: We were talking to Dave about St. 

Elmo's fire. Do you know anything about that? 
Eddie : It came about because I saw a painting 
in Los Angeles, "The Spirit of St. Elmo's 
Village! I didn't have much time to find out 
what it was, but it sorta stuck in my imagina- 
tion. I think it's a supurb idea, because 
thends a spirit in a people in a village that 
a lot of times goes untapped, what holds them 
together, what gives them strength, and the 
times when there's really hardship, you look 
for a certain spirit. I'll find a little bit 
more about it, but I've still got my own 
views so I can use it in another way. 

Leslie : That's neat. It's little things you 
pick up along the way that you can study, that 
can lead off to so many tangents. 

Eddie; That '8 what happens when you travel. 

If you live in a closet, you start to see the 
same door handle and there's only so many 
ways you can look at it and talk about it. I 
come from a very small town. 

Leslie : Would you pronounce it for me? 
fedAle; It's pronounced as if you spelt it 
"Ril*. The English spell it Rhyl. The Welsh 
spell it Rhhyl. I don't actually speak Welsh. 

I don't roll my H's or my R's. 

Leslie ; So you're first generation Welsh...? 
Eddle; Well. my father is Welsh, but he didn't 
speak any Welsh and his father was Welsh. He 
may have sroken some, I don't know. He died 
when I was about 12, so I missed out on those 
conversations. My mother was from Liverpool. 
It's only about 30 miles away. During the war 
they'd evacuate people from the major oltles 
to the rual areas because of the bombings. A 
lot of the people decided to set root in north 
Wales because it's a sort of sedate area. 

After the war, the steel industry was built 
around that area because they needed to create 
an industry for the people who had moved there. 
Leslie: Do they promote the Welsh language? 
Eddie; Yeah, they do. There's a big Welsh 
nationalist movement going on in Wales, which 
I believe in the sense of it, but not their 
methods. They tend to outcast people who don't 
speak the language or take part in their idea 
of the Wales they want. There's a lot of 
people having housing trouble. It's quite a 
poor area, even though it is a holiday town. 
It's a tourist town, only open for about three 
months a year. It's very much like Florid*, 
indeed. I walk along the streets at night and 
it '8 very much like Rhyl. There's a lot of 
trouble cuz the Welsh Nationalists decided tb 
bum down the holiday homes, because they said 
the English have no right to own a home in 
Wales, which I don't agree with. I believe 
people should be able to own a home wherever 


Leslie : The Alarm put on a great show with 
U2 in June of last year and this gig is 
even better . 

Eddie : I hope so! We've been touring a lot, 
played a lot, seen a lot of people since last 
year. It's been great. 

Leslie: How would you compare this tour with 
ihat one? 

Eddie; In terms of audience, you do reach a 
wider selection of people. All sorts of peo- 
ple come to see the Fretenders. People like 
Chrlssle. We've receivel a great reception. 
It's been a good opportunity for us to make 
a good impression. 

Leslie; Ian (Wllson-Alarm meager) had been 
talking about this tour back in June. 

Eddie; The Pretenders were due to go out in 
January, but were delayed, which worked to 
our advantage because we hadn't finished 
working on our LP. We wouldn't have ha' an 
album to promote. We would have Just b^en 
promoting the band again. 

Leslie; The album sounds really good, but 
your live show is your strong point. 

Eddie; I feel the same, sometimes. I enjoy 
our gigs more than I do an album because, I 
mean, it can get loads of things happening 
inside a concert situation that normally 
wouldn't happen in a studio condition! (We 
all break up laughing) It seems that every- 
body seems to prefer U2 and other bands live 
to the records. I mean, I couldn't believe it 
when I heard songs like "Surrender" and "New 
Year's Day! When they played them live, I 
thought, "It's not the same songs!" Some- 
times playing live can bring a lot of angles 
and things out that you hadn't thought of 
before. That's why bands play live; other- 
wise we'd Just make records. 

Leslie: Yeah, sometimes records are too slick. 

Eddie ; It's easy. It happens a lot. You get 
lazy. Most studios are like your living room. 
It's really hard to restrain yourself. That's 
what happens in a fantasy world. You want to 
play with every game you've got. So that's 
what we do in the studio. It's a learning 
process. We didn't want to make the album 
until we thought we could handle the studio 
and be with someone to help us. We looked at 
it in a creative way, not Just objective 
"We'll Just bang it all down" and hope you've 
got a good take of this and a good take of 
that. So... we 're at peace with it, and as 
everybody says, I did that lot, now I'm 
looking foreward to the next one. 

Leslie: When will that be? 

Sddle : I should think within several months... 
June, when we'll take two weeks of holiday, 
which I'm looking foreward to. We've been 
on the road since before U2. We did two 
British tours before that. 


* 



naan / 


Toni ; Do you think with your next tour, you'll 
be headlining? 

Eddie; Yeah, I should think so. We've done 
quite a few dates on our own this tour which 
we slide in between the shows. We've played 
out of the way places, like El Paso. There 
were 3 to 4 hundred people there. It was, like, 
two dollars to get in. It was great, like a 
hometown gig. There were a lot of Mexicans 
there. I'd love to play Mexico sometime. 

Toni : Did you go down into Tiajuana? 

E jdle ; No, but we did go down into Juarez. We 
Just went across the border for a day's 
shopping. It's outrageous! The lifestyle is 
so different; bartering on the street. It 
was a great day! 

Leslie; So what did you do on your day off 
yesterday? 

Eddie; I think I slept. I've not actually 
slept too much this tour cuz we've been doing 
a lot of late night driving in the coach. 


I 




Eddie: Nah. I think a lot of people have 
learned from it now. A lot of people still 
want to be involved and creative and still 
give other people & chance to create. You can 
alawys make room for other people. You can 
never be the definitive spokesman for a gen- 
eration. I've never tried to be that. I 
wouldn't want to be. 

Toni ft Leslie: That's a heavy .job and respon- 
sibility! 

gddie : A lot of people try to take you on. 

¥h*y ' re very brave and very short-sighted. 
There's enough room for everyone to have a 
niece of the cake... it's a very large cake... 
and we can all have a little niece of it. The 
Alarm have rot resnonsibilites now. In a way 
we've made a promise to people and we've got 
to uphold that promise. We've said a lot of 
things. We wanted to be positive in what we'd 
do and what we ' 1 said and the way we presented 
our songs. Lots of bands come along and build 
a mystique, an image, a myth, and it's the 
British press that made me think of a myth, 
and it's easy for anyone to become a myth. 

Lots of bands have lived off myths for years 
and continue to do so, as well. But it's not 
to let yourself become... you will become... 

I mean, if a band do well and hit rather on 
time, they will become a myth because people 
will always pick out things about them. But 
it's knowing in your head not to rlay on that 
or live it. You’ve still got to create, you've 
still got to be positive, and you've still 
got to believe in why you started a band... 

In what got vou to this point. 


Leslie : Do you get a lot of mail? 

Eddie: Yeah, we do get a lot of mail. We hear 
from about 2000 people who write regularly 
in Britain. We try to answer the best we can* 
People think you don't care. When I talk to 
people who've said they've written me a let- 
ter, I ask, “Did you put a stamped, self- 
addressed envelope in it?" We don't work for 
a big record company. I know we go through 
A&M here and in Britain, who put our records 
in the shops, but our company is I.R.S. Obvi- 
ously they get a smaller cut because they go 
through A&M who take their cut first. Anyway, 
we're not a large industry that can afford to 
write people letters back. Redeye's girlfriend 
answers our mall. She wanted to help. It's a 
huge Job. We put our address on the back of 
the album and people write in. 

Leslie : That's Wasted Talent's address, right? 
Eddie: No, we changed it to Ian's address! 
Leslie : How did you meet Ian? It seems like 
the perfect partnership. 

Eddie : We made a record and went and banged 
on his door. There we got to meet Sarah Jane, 
who was his secretary. She was Interested, so 
we invited her down to the gig and she came. 
Next day she told everyone in the office about 
us. Ian came down and obviously we were im- 
pressed because he was the agent for U2, Bau- 
haus , Altered Images, Killing Joke, etc. We 
knew he was a good agent, but what would he 
do about managing a band? It's funny how an 
agent does know because he has to deal wlt** 
agents and knows which ones are good and 
which ones are bad. He can usually pick out 
how bands are successful in terms of playing 
concerts, how a band is run, and what a man- 
ager will accept. Ian's a great believer of 
live work because his carrer was made out of 
it. And he saw that we could play live. It was 
a great time. We were real excited. We all 
did little side jobs, so when a gig came it 
was an explosion, a release! You can Imagine 
what our first gigs were like! I mean, we were 
nowheres near as tight as we are now. 

It was completely bonkers on stage. We were a 
band and vet it was four people doing their 
own thing cuz it was such a release. It took 
us a long time, but we strated to build a 
following. What changed things was that Ian 
got us a gig with U2. It was our fourth 
proper gig in London and no one had heard of 
us. It was one of our best gigs we'll ever 
play In terms of release and rower. It just 
clicked. It raised the heads of 3000 U2 fans 
who were there, "What the hell is this ?" It 
was amazing. It was an opportunity we were 
not going to miss. we've been very lucky and 
instead of abusing our luck, we've used it 
and worked hard and made the most of what 
we've had* 

Toni : So you give U2 a lot of credit for 
helming you? 

Eddie: We wouldn't be here if it hadn't been 
for I’?. They're fans. I looked to them as 
sort of... we were apprentices in a way, at 
the time to U2. But an apprentice becomes a 
master in his own right one day. I've got 
great resrect and admiration for the band* If 
it hadn't been for U2's American tour, I don't 
think we'd be here today. It was an oppor- 
tunity we took and made the most of and it's 
the reason we're here today. 

Leslie: You've come a long way really quickly. 
What kind of sacrifices have you had to make, 
or do you feel like you've had to make any? 
Eddie: In terms of friends, that's one thing 
I haven't lost, really. I think people's 
attitudes change towards you. If someone 
achieves a certain amount of success or 
enjoyment of what they do, people tend to 
*ook at them as something of an outsider be- 
^ i jse they don't understand what you do or 
wh. vou do it. And I find that is sad. Not 
such a sacrifice, but it is sad. There's an 
awful i.'t of people I went to school with 
that I really have longed to still be a friend 
but because of my life I find myself to barely 
have time to let them know I still care, even 
though I really do and have it inside. That 
could be a sacrifice, that I may have lost 
some of those friends, just out of circum- 
stances. Plus, my mother is getting on a bit 
and I really do miss seeing her a lot, 
because we're very, very close ... since my 
father died... She's wonderful in the way that 
she said to me, "You can't stay here. If you 
really want something in your life, you've 
got to go search for it.“ It all stems back, 
really, to my father. You see, my father was 
a very, very successful trombonist. He entered 
the Dally Express competition in Britain, 
which is the major paper, and he did win. He 
was offered jobs all over the world. But 
before that he was married to a wife who had 
multiple solerosis and three daughters, and 
he had to look after them. I always look back 
on the fact that he really, if given the 
chance, he'd have been very successful and 
very, very happy. He loved more than anything 
else playing on his trombone. And my mother 
said to me one day. “If you really love it. 


they want! If you work hard for something, 
why not have a little reward, a little house 
'somewhere. There again you can also share that 
with people who heloped you get that house, 
maybe rent it off during the winter or maybe 
(even the 9 or 10 months of the year when the 
owners aren't going to be there. It might 
provide temporary help. So while I'm not a 
promoter of the Welsh Nationalist movement, 

I am a promoter of the cause of young people 
of north 'Wales, and Wales as such, because 
they are the future. We haven't got industry 
now. The steel industry closed down because 
the worldwide demand for steel has gone out 
the window. They can import it a lot cheaper 
from everywhere else* So you've got an awful 
lot of people leaving school that haven't 
got much future In terms of the usual employ- 
ment. It's a shame. But I think we've got lots 
of avenues open for imagination and self 
motivation. V/e were lucky and fashioned our 
own industry in terms of music* 

Leslie : How did you get started in music? I 
know it's a cliched question, but*.. 

Eddie : Nah! I was brought up in it* I was 
surrounded by it. My mother was a pianist* 

My father was a trained trombonist. I was 
brought up in the brass bard field of music. 

The steel oeorle had a brass band industry* 
Leslie : They'd build their own instruments??* t 
Eddie : ~ Yeah, they made them down the road and 
transfered them up here! ! ! Th*»v started the 
Kullery (sr?) band in around the 30's. It's a 
brass band of all sorts. I use to nlay as 
well. When my father died, they tried to make 
it so I'd take his nlace. It was really sick 

in a wav. I Played the same Instrument and I 

basically took his place. I couldn't handle 
it. I didn't have a feel for it, an under- 
standing of it, and I couldn't go through 
with it. I felt forced into a corner, which 
I rebelled against. This is when I was about 
13 or 14. I spent a year then Just listening 

to music. I always bad a love of rock music, 

but it had to be a bit hidden because I 
feared what my parents would say. I spent all 
my money on it. I bought my record player and 
I played my records and the rebellion came 
out. My mother would love for me to play when 
she would nlay the piano and asked me, “Would 
vou like to Play an instrument?" and I said, 
“Yeah, I'd like to nlay the guitar.* Then 
through much discussion and then saving on 
her part, I managed to get myself a guitar. 

It was a very cheap one. It was still quite a 
Chon out of the budget at the time. She put 
herself on the line for it. She's quite 
wonderful. So I started playing when I was 
about 15* But I never really took interest in 
it until about the time of the punk rock ex- 
plosion* I really wanted to get involved in 
doing something, building something. I found 
I didn't have to be Jimi Hendrix to go lrto 
a club to rlay. I could write a song that was 
somewhat original, my own song, and the 
people would rive you a platform to sing it 
to people who'd like to listen* 

Leslie: That's the coolest thing the whole 
punk movement did* They said you car do it 
yourself. You don't have to a perfectionist. 
You don't have to know all you r scales. Just 
get UP and nlay! ! ! 

Eddie: I mean, people ask, “What is Art?“ I 
could never answer what art is because, I 
mean, it's in someone's mind. It's an idea. 

I mean, if someone like, David Hockney, took 
a picture and made it the most famous picture 
in the world- a Heineken bottle-It's the same 
as the Mona Lisa* I don't think it's one of 
the greatest paintings of all time... 

Toni : Somebody did! 

Eddie : Yeah, and now the whole world holds it 
as a classic! 

Leslie : and it's guarded day and night! 

ddle: So what is art? I don't know. It's 
:-*edom of expression, which is wonderful. 

Pun* created a lot of openings for people, 
but a*, awful lot of people were abused. 
Especially in Britain where It was wonderful 
in the fac*- that people were starting to go 
to concerts again and getting involved In 
meeting people and going out and having fun. 
But it got abused. It got violent* It be- 
came an excuse for drlnkin' and brawlin' and 
Just completely mindless agression. People 
started going back into their living rooms 
again. There was a choice going on in Britain. 
It was two things: it was new wave/punk rock, 
whatever you call it, and on the other hand 
there were the Bee Gees, who were safe. 

Leslie : They live down here. 

Eddie: Do they. And there you go. That was it. 
Punk rock was great, but it got run out al- 
together. People abused it so. They saw Satur- 
day Night Fever as another way to get out and 
meet people. And they did, which is a shame 
to say. But the thing is it made me think and 
value what I loved very much and look a lot 
more closely at it. 

Toni : Do you still think it's all being 
abused? 


Toni : Why did you start the band? 
fcddle : I don't know!! (laughes) But there 
again I'm searching for that point and the 
day I find it is the day I'll be able to 
write ultimate songs and be able to play them 
in an ultimate way* That's really hard. It's 
difficult, I mean, what makes you pick up a 
pen for the first time? It's probably because 
you want to communicate in a way you haven't 
done before* It's for you to present yourself 
to anotherperson. Perhaps some people are 
shy. They hide behind their guitars. A lot of 
people do* There are very few musicians who 
are outgoing. When they have finished playing 
they'll be very, very quiet and go and sit at 
home and write another song maybe. Bryan 
Ferry is thought of the ultimate in cool in 
Britain, end he's really a shy, retiring per- 
son. And yet, you think he's suave; he must 
live a lifestyle of which is full of fast 
cars, fast girls, fast planes, but no, he's 
not. I mean, I think I can express myself 
better through a song than I can talking to 
you, now anyway. That's the way I choose to 
express myself* (To Toni) Why did you Start 
the magazine? Why did you think there was a 
need for your magazine? 

Toni : Because there was a void* Nobody was 
covering the local scene. We have another 
paper down here, Suburban Relapse , and I 
wrote a couple of articles, but the editor 
doesn't want to focus on the local scene. 
That's not his point. He suggested I start 
mv own fanzine. So I did. 
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we're all exactly the same. W e all eat, sleep, 
and shit the same, pardon the expression 
there. But It's true. They don't have you 
believe that though! 

Leslie: One thing Britain has Is music papers 
that provide instant communication through- 
out the country. 

Eddie: Britain's great In one way, but It's 
also Incestuous. In rock and roll there's 
very, very few people. The same names keep 
crooning up. Like, we've got a roadie, or 
whatever, who's worked for five bands. Simon's 
worked for every band under the sun. There 
again we've managed to keep Gus and Red with 
us from the very, very start. Their attitude 
Is important because it rubs off on the band. 
Your career depends , in a way, on that. If 
your guitar's not In tune, it ruins the show. 
If your guitar breaks down, you can't fix it 
yourself on stage. So in other words, you 
gotta work as a team. You've got to have a 
good team, an enthusiastic team, and an ambi- 
tious team as well. They are your ambassadors 
when you're not there. So it's a hell of an 
insight into some bands! So I feel very lucky 
having the people who go out with us. 

Leslie: Sarah Jane has been wonderful. 

Eddie: Oh, Sarah Jane works so damn hard. She 
has to put up with so much flak. For instance, 
there was this one radio guy, a real prlma 
donna, who deserves to have his ass kicked 
from here to Timbuktu! Because he couldn't pro- 
duce one of our shows, he dropped our record! 
And I thought, "You stupid asshole!" I really 
got Violent With the guy. 

Leslie: So what keeps you going? What re- 
charges your bat fceries? 

Eddie: This does* Talking to people who are 
interested in what we f re doing. And I'm 
into what people do. So there you are. Simple 
as that. It's nice what people* 8 interest can 
do for you. This is the first good interview 
I ever dad, Much better than people asking me 
all these specific questions, like, "Which way 
do you comb your hair?" You know what I mean! 
Thank you. It was a pleasure. Good luck with 
your magazine. Take care, _ 


violence, which i often use, which to me is 
Just as bad as physical violence. So, no, I'd 
rather nut it in a creative way which may 
take away other's people's violence, and it 
does work. 

Leslie : Where to after this? 

Eddie : Tampa. Then we're going to play on our 
own in Athens, Georgia. Then we're going 
back to Britain for four dates, which are 
quite important because an awful lot of peo- 
ple are going to wonder what the Alarm have 
been doing; how America has corrupted the 
Alarm! I'm going to go on stage and say (puts 
on a Southern accent) "Hi! How 're ya'll 
doin'?", which will freak them out completely! 
Then we go to Europe for about four weeks. 

Then I'm going to Hamburg, Bravarla, Amster- 
dam... My ladyfriend speaks fluent French and 
German so she can get us through those count- 
ries. Then it will be time to do two singles 
and then we'll be hack here again! We've 
basically made ourselves a band that could 
build a following by playing live, Still, I'm 
always surprised a lot more people have seen 
us live than on *TV, It's an important com- 
munication, but not the only way. I don't 
particularly like the "A8 Guns* video. -ie 
learned a lot from it. We worked with a dir- 
ector for the first time, who I don't think 
quite knew what we were trying to get out. 

But he tried hard. H P tried to put un up as 
three minute heros , which I don't think we 
want to he. It's a case of hero for the wrong 
reason. I think a lot of people could mis- 
interpret *68 Guns" for being "Here they 
come; the new mercenaries in khaki gear, the 
rebels." So that's what I don't want to do 
with the Alarm. We have a lot of learning 
and growing to do. A lot of people to meet 
yet ahd a lot more things to write about. 
Leslie : There's no end to that! 

Eddie: A lot of newspapers in Britain started 
off with a great idea, great sentiment, great 
bands to write about, and then basically feel 
they said it all. They find it difficult in 
expressing enthusiasm about people around now. 
That's really bad, because they're saying the 
band doesn't have the right to say anything 
more because it's been said by Bob Dylan or 
Bob Jones or whoever. 

Toni : I think a lot of people came tonight 
Just to see the Alarm. 

Eddie : I think you're right, which is amazing 
because the Pretenders tickets are so ex- 
pensive . 

Leslie : Ah, yes, let's talk about that! 

Toni : At this theater the middle center seats 
are dinner seats and they're $30 a piece! 

Eddie: There you go. There are a lot of things 
about American gigs I don't particularly like. 
I don't think they're well arranged. I don't 
like to criticize anyone, but I think I'd 
criticize the Pretenders in the fact that they 
haven't arranged their things for the audience 
that well because they want people to get up 
and come down to the front, yet those people 
can't come down cuz they're not allowed. If 
they said at the start of the gig "I'm sorry 
but you can not coma down front without get- 
ting your head punched in by some security 
ruv’ ♦■hen I think they'd be quite h6nest in 
saying that. We've learned something. I may 
not be able to change it, but 1 am aware of 
the problem, because we've seen this night 
after night, ./here do you play that is a 
standard venue where people can go where they 
want? That is where the problem lies. There's 
enough money floating around that people 
Should build a venue that can suit up to the 
people; a place where they could have freedom 
of expression. That would be very creative. 

I know damn well that we're going to have to 
Play a lot of places where they won't let peo- 
ple stand up. In Britain they've overcome the 
problem because this sort of thing has gone 
out the window. People Just threw the seats 
out* We're gonna go hack and play our first 
Mg in Britain, which may be like tonight, 

• t we're gonna make sure we organize the 
.8*4- frltv beforehand. We handle our own stage 
security. You want guys who know how to handle 
excited people and can calm them down so they 
won't hurt themselves or anyone else. I know 
damn well tickets are a hell of a lot more ex- 
pensive over here than they are in Britain. 
It's about 3 q.ld, $5, in Britain and people *- 
still argue about the price. That's why bands 
come to America. There's money to be made. 
Leslie : What was the first thing you noticed 
in America of how we were different? 

Eddie : Advertising. I found it really hard to 
handle at first. I'm used to it now. If you'd 
come to Britain it'd be the other way around. 
You'd hardly see any advertising. It's not so 
pushy as It is here. I can't believe the 
standard of advertising here. It's appalling 
and it's a bad representation of the country, 
because the country's not appalling. But it's 
the first thing you get branded with and you 
think, "Oh dear, what a bunch of thick ones! " 
People in Britain are given this impression. 
Once you get the bullshit out of the way. 
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Eddie: Ah, that's the first thing I thought 
I think tropical, I think death, I don't 
know why. I find it very hard nowadays to 
really get involved in books. I spend a lot 
of time looking for answers in books. A lot 
of time thinking. When you get this far down 
the line, things you think are important, 
sometimes, really are not. You create some- 
thing and question it, like I said before, 
"Why did we start up?" and you're looking 
for an answer and it's not there and it start 
to mess up your head a bit. Then you think, 

• "What '8 the point of being here?" and you 
start overestimating your own importance. 

It's so easy to do, "Without me, there 'd be 
none of this. He wouldn't have a Job." But 
really as Dave says in his song, "We're all 
one link in the chain." We're all important 
to each other, because without you I'd have 
no one to play to. And, like, do I play for 
my own self satisfaction? Yeah, I do, but 
without being greedy. I do because it comes 
naturally. I Just want to sing, because sing- 
ing makes me happy; because it releases thingi 
that may be pent up inside me, like emotional 


I'm not going to hold you back, tou go out 
and do it." And so here I am today. I owe 
her an awful lot. 

Leslie: Parents are great* 

Eddie; Yeah. I can't stand it when people 
slag parents off, because I've got the most 
wonderful mother in the world .♦ *so. .. .Where 
will you go with Tropical Depression ? Say 
you did an article on the Alarm and I saw 
this magazine, I don't know if I'd read it 
because I've heard of Circle Jerks and I don't 
particularly like slam dancing. 

Toni : Well, the reason the Circle Jerks are 
on the cover is that's the biggest thing that 
happened in south Florida in the last year 
or so. The next issue is going to have diff- 
erent bands . 

Eddie: It must be quite hard to get people 
Interested in the local bands. Would you be 
annealing only to the converted with the 
cover you have on the magazine and not really 
converting new people? 

Toni : That's the reason why it's free. We try 
to distribute it everywhere. 

Eddie : Oh! That's very courageous. In Britain 
that rarely happens. How can you afford to 
make it free? 

Toni : Advertisements! I haven't broken even 
vet, but I expect I will. 

Eddie : Why did you call it Tropical Depres- 
sion ? 

Toni : Well, I like it. It's a weather condi- 
tion we always hear about. I wanted people to 
know it was from down here. It's not meant to 
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A Poem for S. Florida Radio Stations! 

MONOTONE 

Nowadays, 

I just 

Stare out the window. 

Watch all the empty going on. 

This place feels like 
Ashes . 

Like fine dust 
That won't shake out 
But continues anyway. 

Aimlessly floating. 

Accompanied by raucous applause. 

Does anyone ever 
realize 

They're bleeding 
Or wonder how many souls 
have bled out into 
All those Airwaves? 

All those songs 
All the same 
All the worse. 

In life, some more 
Temporary solace 
For the weak. 

19Apri 184 
Bronwen 

9845 S.W. 69th Ct. 

Miami , ,FL_ 33156. 


‘ CURSED BY TIMES EXISTENCE FRIENDS/FOES AND HOW* 
'TO TELL THE DIFFERENCE 

: NO DESTRUCTIVE FEELINGS ONLY DESTRUCTIVE ACTS 

: WAKENING FROM A NIGHTMARE NO NIGHTMARE BUT* 
REALITY LAME PEOPLE CHOOSE TO BELIEVE WORDSx 
INSTEAD 

I WAKEN WITH ANGER AT THE WASTE AND CHAFF 0F$ 
DARK FIELDS IN ROTTING ROWS 

YVETTE RODRIGUEZ 


, The way to choose between the evils 
Is heavy in the fog 
; The bridge gets narrower 
: The chasm grows deeper 
: And we all seem to be jackals 
' Celebrating "victory" 
on the sharp blade of flint- 
The more we try 
The less we do 
Those green thumbs 
Rub us out 
Like ants. 

This thing, I feel 

This thing. There is no stopping it. 
Here in my heart 

There is nothing 
There is nothing 

but Fear. . . . 

8April84 

Hell, sometimes its hard to be 
Hopeful . 


Flynns Poetry Reading Reviews 
By: Mike Shannon 

Culture? At Flynns? You got it! Real live 
culture. Actually, it's anything you want it to 
be. A gathering of obscure minds interlocking 
in a mesh of reality and fantasy? Or just a 
place where a bunch of friends sit around and 
shoot . the shit. Or maybe a bit of both. 

So far, there have been three poetry readings at 
Flynns, each a month apart (give or take a few 1 
weeks). All have been well organized and funded | 
by David Camp. Every reading gets better with ! 
more readers and more listeners. The third' 
reading, covered by The Herald, was the best 
showing yet. 

Among the "headlining" poets was Didi S. 

Dubelyew - a noveau, sort of artsy, maybe I- ^ 
-New York-type with a real knack for hiding her 
condescending disposition with a smile. Her 
poetry, nonetheless, is excellent, and her ac- 
companiment was very interesting. A master of 
the Casio keyboard. I didn't catch his name but 
I did catch his guitars' names - Jack and; 
Jill... very poetic, I thought. Brian Clemons, 
motorcycle daredevil turned poet, made a great 
showing with a fantastic U.S.A. spiel. Looking- 
forward to some more in #4, Brian. David Camp's 
contribution was up to David Camp standards, 
which I consider very high. Extremely well 
written lines always keep you thinking, but put! 
together in a fashion that tend to confuse you. 

I think that he likes it that way. 

Then there's the open readings crowd who include' 
the likes of Malcolm, of "Broken Talent" fame \ 

! (don't you love that word Malcolm?), whose songs ■ 
without music qualify them for poetry reading. 
His stuff is very militant and always gets the : 
audience going, but we need some fresh stuff! 
from you, Malcolm. Charlie - a tubby middle- 
aged 60' s leftover, with his cigarettes and tape! 
recorder - just talks off the top of his head. 
Sometimes brilliant, sometimes slow, but always; 

: interesting. And also a chap named David (won't’ 
say his last name). A newcomer - has some in-, 
!teresting stuff and deserves a mention. 

The poetry reading is a great idea and another! 
great reason to bring people together. Oh j 
yeah - the always drunk asshole who thinks he's: 
cool by shouting at the "not-so-pro" poets \ 
deserves a mention. You don't have to listen* 
but at least shut-up. It's tough to get up; 
there and just start talking. You should try it; 
sometime . 

; $1.00 donation would be appreciated (4 whole* 
.dollars was collected last time). For info* 
’call: 895-5365. 









if you caught No Trend's performance May 18, 19 
or 20th you're either going to flip this page^ 
quick or read on. They're a serious noise band 
with a unique sound that either penetrates youi 
or annoys you. It blew me away! If you didn't 
see them its no use trying to explain theirl 
music. Even their records can't capture this] 
groups amazing live performance. So lets get on 
with the other bands. DISORDERLY CONDUCT (from 
Stuart, FL) delivered a tight, well rehearsed 
set of a mixture of fast punk/HC. This was 
their first appearance down here and can't wait 
to see them open for the Exploited July 14th. 
Hey Casey - If you're not gonna turn around at 
least wear tight jeans so we can watch your ass! 
A bit of news must be added about this trek for) 
the bond. While at Flynn's playing their hearts 
out. an obviously -jealous thief riDDed off all' 


ui uie uana o aemo tapes. Come on out there! 
If you know anything about it, please return the 
tapes... no questions asked, o.k.? Next up was 
Tallahassee's trio, S4. What more can I say, 
these guys are phenomenal. They'll let other- 
states know when they tour that we've got more 
going for us than 38 Special. All the luck in 
the world to them. 

SUNDAY-Due to a cancellation in Jax, NO TREND 
played an impromptu bar-b-que in my backyard! 
For donations! GAY COWBOYS informed me they 
were playing, to my extreme delight! GCIB put 
on an incredibly energetic set, interrupted only 
once by the local constables. Next up was my 
fave local band GENERIC DEATH. (who supplied 
the p.a. on 6 hours notice--thanx guys). G.D. 
provided he entertainment and had the guys from 
NO TREND dancing, slamming, rolling and riding 


to their thrashy tui 
guaranteed for all! T1 
most amazing show oi 
hours with local taleni 
with them from time t< 
to be when Jeff (singei 
join hint on the roof, 
were GCIB & GD roof ; 
WHEEEEEE ! What a trip 
Somehow NO TREND ha: 
being "unfriendly". A' 
that way. They're all 
they're not. But afte: 
that they've been mis 
again, those of you wh< 
sial band have got t< 
act for yourselves. 

!!!!!!!!!!!!!!! ROOF R< 
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WE'RE NOT THE PEPSI GENERATION!" 

Charlie Picket and the Eggs Leave Town 

by: M. Leslie Wimmer 

John Salton (lead guitar), Dave Froshnider 
(bass) and John Galway (drums) (collectively the 
Eggs) have dedicated their lives to practicing 
and playing their instruments, leaving no time 
for day jobs. Charlie Pickett is the only guy 
in the band who holds down a "real” job. It's a 
dirty, hot job and he's tired at the end of a 
long day that usually starts at 5AM. But step- 
ping up on stage, strapping on his trusty 
Gibson, Charlie comes alive. It makes it all 
worth while. 

Charlie Pickett and the Eggs (in various 
forms) have stomped around south Florida's dives 
and clubs since 1979. Earlier versions of the 
band (Charlie being the only constant) released 
two roots rock singles. The present band has 
released Live at the Button . an exhilirating 
celebration of rock at it's most dangerous, and 
Cowboy Junkie Au-Go-Go , - a brand new 5 song 


SALTOM 


POETIC REVIEW #1 

CHARLIE PICKETT & THE EGGS 


Sunday, May 27, 1984 
lan Douglas Clemmons 


I'd reckoned the night to a dark rodeo Charlie 
Picket head gunman and cowhand slide guitar las- 
soo spit tin'., and stompin' steady. 

Huck Finn meets rock and roll. 

Behind him Johnny Sticks bull in heat style 
drums like thunder for Salton’ s secret feedback 
storms . 

Bent down determined, at Charlie' s 'right, to put 
a double half hitch in every string before 
morning. Dave F^osch riding bass full 
f ingergal lop, stage left. 

And the bossman dead center, gnnnin' like a 
saint on fire, every song the gospel truth to 
brand, audience member, fan. 





BROKEN TALENT are banned from the Casbah Club 
and until recently have been at war with Richaid 
Shelter (they're all pals now - ha ha). Thj :> 
interview was conducted at the hut by Flynns 
(the drinks are cheaper). It lasted 2 hours so 
I had to cut alot of good stuff out (tuff shit, 
guys). Malcolm (bass player), Santo (singei) 
and Marky (guitar) were present (Cat - drums was 
out of town). Marky was fun but didn't say much 
so this interview is |asically about Santo and 
Malcolm. 
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What are you gu£# trying to accomplish wit! 
your musical en$#8tyors‘ 


SH ^dollars and conquer th 
there are messages 


This is really fun. 
barrel of laughs. I 
Broken Talent loves 
re and bang it out. 
real metaphysical 
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Make billions.: 
world! 

I don't know< ? 
some of our 
I just wann^ hit 
Broken Talqft&S 
love Brok^ft 
me. I lov|f 
In other 
and spiritual 
In an epis 

He's speaking- now. 

The isolat£###£y ibfetftics of person^ 
relevance up## tHbsic is really 

relevant when $&£ right daifcn to it. 
you're in front #€ '£ bunch of filler 
heads who don't frae you cos' y^lpdon't 
fast enough and a bunch of cool £l£&k rocke 
who don't like you cos' you $&%. %ong hai 
then philosophy doesn't matter* V^u jus 
gotta' dodge the bottles. ■ 

I see you shaved your mustache. #«& .feeard, 
does that mean you're halt way t#'&rtfc#a&ang a 
killer skinhead? 

Hardcore!!! I'm a skinface, acta^tly*. The 
reason I did it was cos' the cops w«rK lik- 
ing for a long haired vandal % beard 

who spray painted public insti \ Zm&t 
week. 

pause here while we all discuss fej: e 

big pubic vandalization project-) 

If you listen to our lyrics i - ## $< ime 

brainless trash but its not so8®tt5bi#9f y#** 
just sit down at a coffee tabl#: 
sophically discuss either. 

What kind of J§iessage are ye»U ■ 
convey. ; |§j§ C 

Party Hearty! .JtWtl ‘ 

It depends on th# song, we Ilk# tfc <2-&V#Jt 
bases. 

Rock and Roli, . *:S j 

Malcolm is concerned witfe #raS 

I'm more political. 1111I1IIS 

Politically, what are 
accomplish, at- 

More awaren$$? than. 

listened to my , tfc#y * <$ . a.ti b# 

dead cos' thfcigM M ■' vti:- :| 

I think political &&&$& M tilth# 

for us because tfcer# ar# • aif-sady- ttttt 
million thrash - band* that , h*v# said it 
before and have probaiMy t&an 

jijwe have . 

£9 liticaiiy v#’#* not talfcin# right 

versus left;; and Reagan Saifetdir «*k$ *\%\ 

We T re talkin^abent 





of;::l|H and.##* to deal. VttSv. 
andV-^N-*- • • ifisdia 1 t&e b##t < 

M : P e £& otia 1 , poifi t id s J 

S: Our - sp'.hg ;: i ^oodilut f 4e#l a /With' the 

ti on-, hi; a.-.-jh^rsbh ; Whd . va : h v ; : t'ahght t'd ;.be; - real".,, 
good '! :"i and respect-' i- : m&i • JfcH# ; •' - ru'l « M. -.add #ay» 

' fuck eli:;:- ■ : cith ; :bd .-•• €mmeryi:Ii-#nd • it 

really-': .-dbeen make-;' ■ .#■ ' damn dl:£fer#nee > 
Morality garbage and ■ ...every feMag fckftfc 

you've b^eh-^adght. dOO-sn* t 'bean mudii at #11111 
TD: Do you belike that 'or are you just makinig a i 
comment - 

S: : No. b&n reiet#to that -bbdiaus#;! 

iV# been up vevy conservatively but 

I^ve 'been :l«lvo.#a<5«d to the real - world and. j 
I + ve eeen.w^t^lplliii on, . <•. 

TD; What-. -.far ;as. writing- : 

song s 7 - • ‘ ' |' < !> "•••• ' - l&V . : . V- i 

Mt Besic-afly hbt: : bht: to 

my soul, or iyilt- dhliiddy. 'what td. midb or idi# 
to vote £ojtv 1 lastly writ# about thih-gs 
that affeoD^e,. Ail my music is- he.aed on # 
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particular mood. Anger, depression, hatred, 
it all ties together. Survive and you'll do 
good and try to have as much fun surviving 
as you can or you might as well be living in 
a cage eating raw meat. 

Do you think there's any way to correct what 
you see as wrong? 

I don't know. I used to be idealistic I 
thought 'how can people stand for shit all 
the time, how can they stand for Jerry 
Falwell taking all their money or how *ckn 
they stand for the domestic spying bill 
which allows uncle Ronnie to listen in on 
everything you do. I used to think that, 
but then I realized that people do. They 
will stand for it, they just don't give a 
fuck. As long as they're keeping up wit the 
Jonses: they' re happy. 

Do you consider the 'punk' scene to be just 
entertainment or is it accomplishing 
something? 

With certain 'hip' groups of peoplji it ac- 
complishes something but I'm afraich|^at for 
the vast majority of punks out its a 

chance to put dippity doo in the^,/$fc££ and 
bounce off the walls. I gi is 
still some idealism out there the so 

called punks are going agai^j^pt^^^ too. 
Like the anti Dead Kennedys sen^|l#®!*H&# thats : 
going around. The people saj&-'i3ypp don't 
want to be preached at "we got mi$i$# bf our 
own" but I think that its jusV preaching 
right there. Too many people ta'wfe every- 
thing seriously and thats dangerous, man. 

I'm not trying to put across a message. 
People can listen all they want as long as 
they've got their own opinions formed in 
their own minds, not because it says so in 
Sublapse or not because Jello Biafra said it 
on stage. This is a theme thats been harped 
on ever since punk began and people say 
they’re sick of hearing it but as far as I 
can tell they just have to keep hearing it 
because they just keep going through the 
conformist bullshit and blind unthinking 
obediance, whether its punk or heavy metal 
or whatever. 

What happens when the . "non-conformists" 
become so widespread that they actually 
become conformists? 

I'll have to die right then. 

Everyone in your band (and even myself) has 
hair down to our shoulders. In a way, that 
makes us non-conformists in a non-conformist 
scene . 

I've often thought that. 

But what about the people who believe they 
are accomplishing something by having a 
mohawk or a skinhead, trying to create some 
form of unity. Do you think thats confor- 
mity or not? 

Its conformity but its positive conformity. 
If someone gets a mohawk because everybody 
else has one and its strictly for that 
reason, then that sucks, its blind chic 
behavior but if a bunch of people get 
together and decide that they've got someth- 
ing they believe in, they got a cause and to 
make that known and make that heard they 
shave their head as a sign of unity then 
L&_ great as far as I'm concerned. 





Conformity can have its reasons, blind con- 
formity is slavery but conformity for a 
cause is... peachy keen. 

S: Did you ever boil a girl's panties to make 

soup? 

TD: I never went to U. of M. 

Post script: Just prior to the publication of 

this interview, it came to our attention 
that Santo wrote a letter to Max R and R 
condemning Richard Shelter and telling bands 
around the country not to play at Flynns. 
While we admit that Flynns is not perfect, 
it is by far the best club we now have. We 
found the letter to be childish and possibly 
damaging to a scene that already has enough 
hard times. Broken Talent is an interesting 
band with a lot of possibilities but we 
don't have room for pointless kids games 
that could have the consequence of out of 
town bands avoiding South Fla.--(jr. ed.-) 


By: David Camp 



charismatic Chj&fiie 


Th^ijfoK SUBS seem to love playing Florida andl 
evph wrote a song "Tampa Bay" (on the new lpl 
sjjSPlood of Lies") where vocalist Charlie Harpeji 
^describes his memories of fishing and sunshijjjpT 
while sitting in foggy London town. Thoroughly! 
enjoying themselves onstage. Harper & Co. rblledl 
thru 2 fun-filled nights playing their timeless! 
UK hits and a few exceptional new sqhfp like! 
"Veronique". Like the Roach Mote lijjjlF the SUBSj 
were made for boozing it up! Very much a LIVE| 
band (unbelievable presence) the -recorded ver- 
sions plae in comparison. 

The new line up includes original drummer Stevel 
J. Jones, Steve Stack (brother - of previous SUgl 
Paul), and ex-BRUTAL ATTACK guitar sling§fj 
Captain Scarlet (his brotjpTr plays in BRQ'pENI 
BONES.) We chatted wijfllF 
Harper in a hotel bathroom (while he was doing! 
his dreadlocked hair^jjjpiartially dyed purple) and! 
discussed the relentless pursuit of his chosen| 
career on the jgjp&d, the "Flood ofoLies" l.p. 
The Urban Dogs <S*!!phe "Demonstrati p.ja - Tapes" com-| 
pilation whichipime out that ver^-.same day! (Np 
kidding). 

TD: Why didipou write that sagjgf "Tampa Bay"? ; r 

It b#a : ts England, its alright, there ' s : mo ; r| 
bandip :: (in England), buiflrthere ' s lots , tojjjiic 


i ipTampa Bay, we wejjp : ' there for three w£bks| 
•iliPst time ’ round ap# :-: we never r aft out of 
^things to do. ThPir'e was a band ; ..-€he ; ]gp ; ' c a 1 1 ec 
the Groovy something, but it w.-as ve^y nice,| 
really real lyJpFe tty . 

Its funny jjpuse people oySr htf’e wish the} 
were in Engplmd. 

I know /.Jpwe 1 1 there ya ;; : ; go,jilfiats life, in’ 
it? Ij?p : an, its just ;; Pun\£p |; nature? 

TD: Do yoppfish? 

I u to, yea, but - ’ I haven’t got the chance 
tqiifflb any fishing. 

TD: When you played wijh'the Urban Dogs, did yov 
; ::jfiput out any rec o r : dp¥ 
gpff Yea, we made an -album and two singles. 

Did you ..gfuysiPever do any Subs songs live 
with .Knox 1 ? 

CH: Yea, wP dijfie Warhead, thats the only one 
can r.emembpt . But now we actually do both 
the,:drbap |- Dogs singles. 

TD: Di-ef yjtp : do any Vibrators songs in Urbaifj 
.Dogs? 
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Yea we "db Sex Kid, ImcT^jpe 
Vibrator* numbers, or, A. Jjpt one song "We 
Used TppTrip To Tommnvdrow 1 ’ , we do that some- 
times - if we run out^f ..fpSores. 

Do y ou have a new. ; :4lbu# ;: c omi ng out? 

Ha, I’ve yet tP write it, I’ve got lots of 
fide as over here now. 

Fis that why y6u ’ always touring here? 

: Like last year I got lots of ideas for stuff 
over here and ym it really sets us apart 
from all the British bands cause we sound 
c omp 1 eFe 1 jgiffi f f e r ent . 

: We justiii^ot a new Subs compilation, its got 
a pictupfc of a policeman beating up a kid op 
the cover. 

: /ITS OUT? ! Fantastic!! We didn't do it, its 
j Ui&t old demo tapes, I wanted to see- it. 
What color is it? 

1 think its bright green. 

: Thats really good, it saved me life, cause 
bootleggers were gonna put it ..oht, right? 
And when bootleggers put a record out its 
expensive, you’ve got to pay,:pbre for them, 
but I got someone to sneak it out on a diff- 
erent label, I don’t even know what label it 
-is but anyway these : . ; :jpiiiys done a proper 
contract, right? GaveDme 1000 pounds, so I 
paid all my debts,, got some spending money 
to come over here with. How much was it? 

: It wasn't that m.vifjE, about $7 or $8. 

What happened to the old line-up? 

They didn't really like what was going down 
in America, right? They thought the hard- 
core wag: ’just a f lash-in-the-pan, they 
didn’t tape the American bands seriously or 
anything- just because they weren't into 
commercial ity, so last year Flock of 
Seapfils was storming over here, Duran Duran 
w«s storming,, well they decided they were 
: ::ipimna play that type of music and then we 
Iwent to Poland after we came back from the 
U.S. and we played to huge audiences like 10 
- 20,000 people in sports arenas and 
thought they were big stars and their 
tudes just went completely, I thought 
were like intelligent people but when 
back I ended up not even talking to 
just going our own separate way. They were 
going around saying "punk's dead". They 
didn't like any punks coming into the dress- 


they 
atti- 
they 
I got 
them. 




ing room, all jjphey wanted was th» 14 year i 
old girls scr&ljning and stuff adjlFit made me , 


sick and I jpst said " I * ny : I e ayHg " and that 
was it. -The band I ' v<pF got .together is two 


TD: 

CHil 


ex-members of the Subs./ Tiip" original bassl 
playerfind the drummer f.r?cxm '77. He drummed! 
for for a few mg^thsgph '77, but he's an| 
e * ; *pub , he knew fh : e maite rial. 


Wgi ? t about the Ameri&ian hardcore in England, 
jilfe the Englisb ::?f iisSiih. . . . 
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;;: ’Its surprising : .jp6w many English kids are| 
listening p6 s#§jjjFmany American bands now, 
and, staftingjF to sound just like them! Wei 
came o.Ver here. Exploited came, then| 
Discharge, GBH, all those bands were like, 
we vpire..::ijiibre radical than like the Sex] 
Pi : S : toLseljpF say, and then like Discharge arei 
l : ike.::iduch more radical than we were, and ••&£] 
jusP " got heavier and heavier and then all [ 
thp : ' American bands started copying those* new 

JjM'nds and now there's another wave &£$ 'bands 
even more radical, its just getting: harder I 
and harder, its really funny, L4SSn't know! 
where its gonna go. This baa^d’, Useless! 
Pieces of Shit, from the desfft somewhere, 
Tuscon Arizona. They're abo^p as hardcore| 
as anyone can get! 

How do the kids overjSere get to hear I 
American hardcore, frgpF the records or] 
tours, or. . . jfp' 

Yea, import records, its much more interest- I 
ing to go to an "ij^i'es" shop and see what s | 
going on. The Meatmen for instance, alot of I 
people are gettdjKig really into it, they've! 
got a sense- t>f humor, right? Thats the! 
first thing*-"'-' thats how I think punk should! 
be. 

Right nia# we're just getting into Finnish &\ 
German J^unk. 

Yea, /when we were in Poland we heard some! 
Polish stuff, that was pretty good as well, 
thfey build their own guitars and stuff over! 
..there, they aven't got anything. 

10o you have a home base? 

Yea, London. 

How often do you go there, aren't you mostly 
on the road, do you prefer to.... 

: Yea, I prefer it that way, yea, my 

flatmate's got a pet cat and it shits in £he 
bath and everywhere and throws up under my 
bed. . (laughter) . 

: So you just stay on the road to get away 
from the cat? ! ! 

: Yea! No, no no. He's alright. We've got! 

some real dirgy neighbors, like every little[ 
noise, my flatmate wears shoes, heavy cowboy 
boot things and they complained about that. 
Its a nice flat but there's too man^ 
problems, I like to get away. 

: How long do you think you'll keep touring? 

: We're starting to plan, right, this girl- 
friend of one of my flatmates works as an 
agent and shes putting together a European 
tour for us this year and she's already got 
us a Spanish tour when we leave America, we 
go to Portugal, Spain. If that goes well 
we're gonna start a world tour, like start 
in London, then Brussels, Germany, 
Switzerland, Italy, just keep going, a 
couple of shows in each country, we'll ju 
drive across till we get to New Zealand 
sell the truck and pick up enough money 
go to San Francisco, +-hen L . A . 
keep going across. We're gonna try 
her to do that. 

: What bands over here do you like 

: Black Market Baby is a rea 1 
Batallion of Saints, T.S.O.L. 
ing on Monday and I hope 
them, just lots. Freeze 
Boston, a band cal 
Phoenix, we were reall 
on stage and took 
stuff, it was so 
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show. Tpby're a band thats so original, 
sort of like Sex Gang Children kind of thing 
but alSt faster with American slam in it. 
Flor#Sa seems like an out of the way place 
f qdffi an English band to play, is there any 
:Cpison? • 

W : ea, its not that rock and roily, alot of 
people don't get here cause they don| t get 
the money, but we're in a position that we 
don't need alot of money to keep the show 
on the road, we're lucky enough to be suc- 
cessful enough as a small band to bring in 
just enough money to keep us going and our 
bills aren't collosal, we could stand the 
loss. We like touring and stuff and we work 
territory where few English bands have 
worked and its paid off. Some places like 
Houston where we come back to time and time 
again, we get like 200 people. I mean, uh, 
the worst place you can play is New Orleans 
cause if there's anywhere so laid back and 
lazy in the country its New Orleans, its got 
that sort of atmosphere, but we like doing 
it cause being in New Orleans is something 
else. We've got friends who work there now, 
from England and its a pretty neat place.-' 
You don't make any money there but we still 
go back. Now we've built up a following 
there. Its just a matter of working it. 
Al'ot of bands find they don't make it big 
the first time they go to the states or the 
second time so they don't bother going back 
again. At the moment we've been over herejj 
every year for the past five years almost, 
we missed out one year. All I've 
wanted to do is just play bars aroundJpjShe 
country. We're hardly in our own g|j|lihtry 
which is magic. 

How long do you think the Subylftil keep 
going? 

I don't know, cause every ..Jpffiie I think 
"that's it", this is far as we -go, I'll get 
into something else like making films wiifch 
someone, I also want to write some books and 
stuff like that, every fcdiase we go somewhere, 
especially over here, I get new ideas, I've 
almost wrote the j||f album, so you just 
never run out of i^eps’. We're selling many 
more sellouts thanJWe've ever done. 

Is that single "jfiifypical City Involved In a 
Typical Daydre^pP on the e.p., is that a 
dance mix? 

Sort of, iJ- : We can do a dance re-mix, its a 
little bltfipore radical. Our manager at the 
time wanted it to sound like the ordinary 
single*. Its our attempt to make the UK Subs 
almo;j3 jpi ;: radio listenable. If that wasn't 
played on the radio we wouldn't have to 
bother. And it wasn't hardly played on the 
radio, only in L . A . It was written in San 
Francisco. It was a completely American 
idea . 

That was in "Truckin'* . 

Right, but I didn’t take it from that. 
There was a band we went to see in S.F. 
called Popapeyes, and they just came out 
with 'this is another typical city involved 
in a typical daydream' and I thought 'thats 
a great line!' and thats where I got it 
from. They probably got that line from 
"Truckin''. Then when I came over I heard 
that song from the Grateful Dead like three 
times on the radio, and then I thought it 
was a couhtry sort of thing, but evidently 
thats been out for years. 

Thats funny that you got it from Popapeyes, 
they do a pumped up version of "Truckin''. 

Do punks slamdance in England? 

Well, we invented it ya' know, the pogo and 
all. 

What song would you like to hear just before 
you go on? 

Raw Power by the Stooges. 
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THE CLASH SELLOUT— 

★ ¥ ★ ★ 

Miracles never cease! The CLASH found south 
Fla! (Well, 1/2 of them did). Strummer & 
Simowitz strolled through a "greatest hits" show 
sprinkled with classics like "White Riot" and 
"I'm So Bored With The U.S.A." Somehow the show 
seemed a bit "molded" for me with the two new 
guitarists sneering up a storm trying desper- 
ately to fit into the lost "angry" image the 
CLASH initiated so long ago. And Mick's in- 
fluence was sorely missed. 

But whatever the show lacked in musical 
innovativeness, they made up for in other ways. 

What other ' legendary' band can you name that 
would open up the backstage doors for all fans 
(me included) to hang out in the dressing room? 

And who (besides U2 ) has made an effort to 
relieve our plight with Sunrise's dinner seat 
policy? The petition that had been circulating 
(against the practice of forcing fans who wanted 
the best seats to buy dinner) was presented to 
Joe ( thanx Rage) who made sure refunds were made 
available . 

The CLASH'S stand for their audience can't 
be ignored! For "a band who sold out", they 
haven't forgotten where they came from. 
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+SPANDEX FEST *84 With GIRLSCHOOL, TOYZ, & R0XX+ 
+March 30th & 31st @ FLYNNS OCEAN 71 in Miami B.+ 
+++++++++++++++++++++++++++++++++++++++++++++++++ 

Just had to miss the "Joe Strummer Show" to 
catch Englands awesome GIRLSCHOOL who were play- 
ing their last show on the 3 month "Play Dirty" 
tour. Every rave about these crankin' girls is 
true, except that they are NOT a "MOTORHEAD with 
tits". Both have their own inimitable brand of 
mass destruction and avoid those godawful heavy 
metal cliches. GIRLSCHOOL cut the filler & get 
down to business, use the best and fuck the rest. 
Kelly, the tall blonde lead guitarist must be the 
strongest guitar slingin' babe on the planet with 
solo’s that intensify the power of their 3 minute 
songs. Hei straightahead bulldozer style eclipses 
all the Van Halen clone boys. Kim is an effec- 
tive vocalist, but seems to have more fun playing 
guitar too. When Gil and Kelly pitch in for the 
chorus on "C'mon Lets Go" (a typically catchy 
hunka ’ dynamite) all hell breaks loose. 

In short, GIRLSCHOOL give the tired HM beast 
* welcome swift kick in the arse, while the two 
backup bands, TOYZ & ROXX, exemplify most of its 
worst aspects. Meanirig, sappy NIGHTRANGER & SAGA 
vovals, especially the gay high pitched screams 
on those laughable endings. SHUT UP ALREADY and 
let the band play! There were rockin' AEROSMITH 
moments but they were few & far between. GIRL- 
SCHOOL had more balls than both bands together & 
proved that HM will never again be an all-male 
domain. ***LATE ENTRY*** Kelly quit the band 
following this show to form a new group, hoping 
to return to the raw/fast sound on "Hit & Run". 

BOB SLADE 




a cult following? 


MITCH 


Routing! No, because we #nnt to, and i f”~you _ go 
out and play a good Show, it leaves a good im- 
pression on people and then they'll want to hear 
the album. Plus if we waited for the record to 
come out it would be Closer to summer and col- 
leges are i n recess, lose half the 
audience* We'd lose college airplay as well as 
this is the most beautiful and most feasible 
time of the year to tour* Which is why the U.K. 
Subs and Black Flagg and everybody else and 
their : mother are touring because this is the 
time to tour* We're building a good fan base 
cause they* 11 be familiar With the songs and 
they’ve aipd#dy seen us and a good percentage 
are gonna go out and buy the record and it will 
grow from there* The last half of the tour the 
record will be in the stores. There's alot of 
falsehoods like 'you’ve got to go when the 
record is out; a month later 4 and this and that 
,TSOL lias more of a cult following, like the kids 
who drove down tonight from Orlando, they drove 
6 hours cause they* re fans. 


This Band has always associated itself real 
closely with its peer group, with the scene, so 
its always played for alot of kids, tickets are 
low, they constantly tour, its very supportive 


of the scene, a different scene, too, they’re a 
crossover band, we do really well in colleges 
and different markets, older audiences and ex- 
tremely young audiences. Salt Lake City looked 
like a junior high school dance. Yea, parents 
were dropping the kids off. In Arcada, the 
kids, I swear to god, were playing tag and hide 
and go seek and like 8 to 11 year old kids, all 
little brothers and sisters. The band that 
opened up with us had an 8 year old bass player! 
There's cities we go back to more than once and 
no one ever goes there and they're good little 
places, like 300 to 400 kids and the only other 
bands that had been through were DKs once and 
'X' once. We're big in cities other bands have 
never even heard of . . . or know exist. 


Have you changed labels? 


Enigma. They've been pretty fair to us. 


Did you record the album first and then sell it? 


We went in -and asked them for the money to 
record with, we didn't ask for nothing out of 
the question, but they just didn't realize that 
we were gonna do it anyway and they said 'no, we 
don't have enough money' and we went into the 
studio, hustled up some money, recorded a bunch 
of songs, went back with our demo tape of the 
songs we wanted to sell 'em and they said 
'sure'. They begged us. No... We've got still 
about another album in the can, we just picked 
out the ten we wanted to use for this album. 
We've got about another ten new songs ready. 


Since you've been on the road? 


We write em like this (snapping his fingers). 
No, there is gonna be a song on the new Flipside 
compilation and 2 songs on the Thrasher Skate 
Rock . 

What are your plans after this tour is over, 
another record, tour again, yes to all of the 
above? 

We'll be back out in the fall, end of summer. 


You gonna come _ back here? 


Sure! We'll come... I 'll come here. I'll do a 
drum solo .... Actually , the band is planned on 
working the whole year .... Every month that goes 
by new opportunities arise, on this tour alone 
they're playing with the U.K. Subs quite a few 
shows, with the Subhumans in Canada, Siouxsie & 
the Banshees show in July in L.A. We might be 
playing a few shows with Pil. We want to go to 
Europe in late fall. And Hawaii.... A friend of 
yours, Roche, just came back from Europe ... David 
Oakes of the Plimsoles said that Europe, Italy 
and France there's a couple of bands getting 
alot of airplay and we're one of em. There's 
alot of curiosity on TSOL. But we're more 
curious of them then they are of us, so 
I opefully, if everything goes cool, we'll be 
over there. 

Thats cool cause theres lots of little scenes 
that are going on across the country. 

Thats what we've been trying to do on this tour 
is go, we sacrifice and go to some of these lit- 
tle places that no ore else will Stop at and 
we’re going out of our way trying to hit. 


Would you recommend to other bands to take the 
time our to go to South Florida? 


Oh yea .... sure .... where? .... we ' re gonna l keep it 
a secret... The chub's been really nice, its 
cool being on the beach and not having to leave 
the club, its right upstairs, and the roaches 
are cool, they've been really nice to me, I've 
had a couple of drinks with them during the 
night. I saw this mouse last night and it ended 
up being a roach. It had a hat on and a fuckin 
cigarette in his mouth! 


Anything else you want to say? 


MERRY CHRISTMAS. 
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For those of you that have been underrating Gang 
of Four of being just another pop band, I can 
only recommend you reconsider such thought and 
try to see their live performance, if possible. 
Gang of Four continues to be an outstanding rock 
n roll band with a spontanious and energetic 
show agitating the audience with a conglomera- 
tion of distortion and feedback into their best 
songs. The show ended up after three encores 
with Lou Reed's 'Sweet Jane' while the group's 
guitarist continued to experiment with his 
guitar sounds and the other gang members, 
exhausted, slowly left the stage. Perhaps a 
future live album could only justify their nusic 
potentials as a good new rock and roll band. 


The 


Ri tz 


LLY 


IDOL 


The concert can be summed up in three words 
- POSEUR PUNK SHOW. As I overheard a girl say 
to the cop outside the ladies room, "Look at all 
these Punk Rockers," I thought to myself "Yea, 
only for one night." Even Billy Idol was 
stereotyped., I felt like I was watching one of 
his videos. Same moves and nothing new. I was 
prepared to enjoy myself but too many teenie- 
boppers in their leather, studs and gloves. No 
photos allowed but I was told I could keep my 
film if I put my camera away. Others I know 
were not that fortunate. They got their film 
ripped out of their cameras. When he did 
'Ready, Steady, Go', you could tell the crowd 
had never heard the song before. I guess I'm 
just spoiled from Flynn's close family at- 


GANG OF FOUR 


25 April '84 


Jose Plaza 


April 15, 1984 
By: Paula Wagner 
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Owen Marshmallow Strikes Again 

SUBLAPSE 

Subliminal Seduction 

RATCAGE 

Better Youth Organisation # 2 

B.Y.O. 

The Pandoras-7" 

MOXIE 

Hyena-lp/Dazzle-12" 

WONDERLAND 

The Cave-7" 

BIG BEAT 

Body & Soul-12" 

MERCIFUL RELEAS1 

Veel, Vet, Goor, En Duur 

MET 

Schrei Dochl 

WEIRD SYSTEM 

Miserable/Girl Af raid-7" 

ROUGH TRADE 

Bands That Could Be God 

RADIOBEAT 

Good Times 

DEADBEAT 

Octoberevolution 

ROCK-O- RAMA 

Goodbye Cruel World 

CBS 

White Gazebo 

SAFETY NET 

Vengeance 

ABSTRACT 

From The Hip 

FACTORY 

Siberian Hardcore 

ROCK-O- RAMA 

Nightmares In Darkness 

ROCK-O- RAMA 

Commercial Zone-lp/Bad Life-7" 

VIRGIN 

You Are An E.P. 

INTENDO DISORTO 

Thanks For The Night-12" 

DAMNED 

All Over The Place 

COLUMBIA 

On Fyre 

ACE OF HEARTS 

The Top 

SIRE 

You'll Never Know-12" 

ANAGRAM 

Blown Out Again 

TRAPPER 

Spiritwalker 

SITUATION TWO 

New Christian Music 

ANAGRAM 

You Move Me (One Good Reason) 

JIVE 

Thirsty's Calling 

RED FLAME 

Hell Its The World 

SST 

Make The Future Mine & Yours 

HART 

Groovin' -12" 

POLYDOR 

Battle Of The Garages-Vol. #2 

VOXX 

What Happens Next 

MYSTIC 

Dealing With The Dead 

MIDNIGHT 

In Control 

UPSTART 

Human Conflict Number Five 

PRESS 

Medicine Show 

A & M 

Catastrophe Ballet 

SUICIDE FERRE 

Forever Grounded 

ENIGMA 

Shame-12" 

SITUATION TWO 

8 Miles High 

SST 

Surviving You Always 

SST 

Murder-12 "/Thieves Like Us-12" 

FACTORY 

Zontar Must Die! 

VOXX 

God Can't Bounce 

NEW UNDERGROUND 

42 Degrees/Blind Ambition-12" 

JUNGLE 

American Dream 

AMERICA 

New Sensations 

RCA 

Cottage Cheese From The Lips Of Death— Texas he 


c/o Bob Slade/172 NE 15th St/Miami, FI. 33132 


************************************************* 

♦URBAN GUERILLAS, CATS ON HOLIDAY, RBT-at Flynns* 

************************************************* 

Easter vacation must have kept everyone home 
this weekend but the music certainly wasn't lack- 
ing. 

The R.B.T. BAND from NYC are a cleaned lined 
midtempo dance band worth checking out especially 
if you enjoy the RUMOUR, ELVIS, and BOOMTOWN RATS 
school of pop. It only took 2 songs to prove how 
tight they were, mixing a few ska rythms into the 
repertoire that includes some well chosen covers. 

I just wish they would cut loose more often. Come 
on guys! Rip it up a little! 

CATS ON HOLIDAY played loud, raucous, pub 
rock, sporting an arsenal of Richards-style licks 
that seemed a little out of place for Flynns. But 
what the heck, its good, clean, crunchy fun, the 
audience loved them, & they have a very positive 
stage manner, i.e. they work the club, not bitch 
at it. New l.p. coming soon! OK! 

THE URBAN GUERILLAS hiked it down to Miami B. 
from Minneapolis (home of THE REPLACEMENTS y'know) 
taking the stage to a nearly deserted club & gave 
a noteworthy show (enter review) . In all honesty, 
you can ditch their record "Darwins Theory Of Pel- 
vic Revolution", 'cause their understated twist on 
poetic, reggae-pop is 10X more convincing live. 

Its guitar based dance music that cuts those pup- 
pet strings and lets your bones jangle away. Focal 
point is the lead singer/dancer who after realis- 
ing the show was going to be a total bust, began 
improvising Patti Smith-like passages on the long- 
er jams. The Wed. night poetry crew would have 
creamed (many lyrics not rated PG kids!). Those 
of you in the market for live dance music with a 
difference should keep an eye peeled for gigs 
like these because they are few & far between the 
standard fare. Then show up! BOB SLADE 



CRANK at Flynns, May 31 , 1984 By: Rick Lennick 


The waiting is over. Crank is back with new 
songs and members (Joe Maya-drums) (Larry Lee- 
bass) and a hunger to play again. The new songs 
kick - ’Sex Appeal' and 'Life's Profound 
Meanings' are some of the new ones. For over an 
hour Crank did their best and if that wasn't 
enough, there's some out of state gigs in the 
works. To make a long story short ... Crank is 
back ! 
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INTRODUCING: 

THE CHATTER PAGE 
Classifieds, gossip, silliness, seriousness, 
messages, manifesto - anything. .. and its free! 
(for the time being). All we ask is that they 
be real, we don't want someone saying "For a 
good time call Milo at 485-*@% 2 " unless its Milo 
who puts it in. Please don't send us anything 
too illegal and keep it down to less than 50 
words . We reserve the right to reject or cancel 
any ad. Include all information on the form, 
and most important. . .Have Fun! 

SAMPLES: (Sorry, these aren't real... not yet anyway) 

OVERWEIGHT MIDDLE AGE MAN SEEKS 3 FOOT TALL 
TOOTHLESS WOMAN WITH A FLAT HEAD AND A DEEP 
UNDERSTANDING. CALL TED AT 940- + A • 




POPULAR FLA. ROCK N ROLL AND HARDCORE NIGHTSPOT 
IS LOOKING FOR PERSON WITH EXTENSIVE 
CONSTRUCTION EXPERIENCE FOR BATHROOM 
MAINTENANCE. CALL 868-=#@%. ASK FOR DICK. 


GUITAR PLAYER WANTED FOR ROCK BAND INTO MINOR 
THREAT, WILLIE NELSON AND LED ZEP . MUST BE AT 
LEAST 13 YEARS OLD AND 6' TALL. CALL MALCOLM 
SPENT 557- ! *&$ . 


FEMALE DOMINATR IX WITH MANURE FETISH NEEDS 

ROOMMATE. LISA 583-)()( 


FOR SALE 9 GUITARS ONLY USED 
IMITATION BAND. 555-1212. 


ONCE BY WHO 



WIERD PHONE SEX CALL BOZO at 





ADDRESS 
CITY 
STATE 


PHONE 


send to: 

Tropical Depression 
CHATTER p.o.box 70391 
Ft. Lauderdale Fla. 33307 




11 F-"You Are An E.P." INTENDO DISTORTO !! 

1 1 1 1 1 1 ! I 1 1 I 1 1 1 1 I 1 1 1 1 1 1 ! 1 1 1 1 1 1 ! 1 1 1 1 ! 1 1 1 1 1 1 ! 1 M 1 1 I 1 |^ 
The story on how THE PENIS-HEIMERS and 2 mem- 
bers of the GAY COWBOYS IN BONDAGE came together to 
form the 2nd F group (he version) is so incredibly 
fascinating that maybe a feature article would be 
in order. (You betcha-Ed.). That aside, on to the 
extraordinary wreckord at hand, a groundbreaker of 
of sorts for Florida teen bands, being a gargantuan 
6 song 12" ep and all. Wowl History in the making! 

The satirical F Troop opens side one with a 
brief takeoff on the groovin' Barney Miller theme 
before launching full tilt into "Citizens Arrest", 
stomping flat everything in their path. And Lordy, 
these boys prove they mean dangerous business on 
"Such Men Are Dangerous" with Phil's manic screams 
overloading the equipement: 

"There was a German man with a small moustache 
Made friends with Japan, wanted the world to crash 
In 1942 a lot of people cried 

Eleven million Jews said goodBYYYYYYYYYYYYYYYYE ! ! ! 
Such men are DANGEROUS! WHY were they SENT TO US?" 
Totally serious? Naw. Tongue-in-cheek all the 
way, like the amusing Pistol-ized instrumental ver- 
sion of "My Country Tis Of Thee". Yeah boy! Up the 
Yanks! Reagen in '841 Death to Commies! Automatic 
10 points awarded for considerable common sense and 
Positive Mental Attitude. 

As expected, the liner notes/stories/cartoons 
ar* equally outrageous in the PENIS HEIMERS/GAY COW- 
BOYS tradition and throw more light on the theory 
that these eccentric teens love PLAYING punk, but 
think going out or your way to actually BEING punk 
is pretty, well, idiotic. Combine that with witty 
songs and helaciously inspired vocals and you have 
a potential prodigal masterpiece pushing back the 
bounds of human perspective in the he genre. How 
can you POSSIBLY resist such a dynomito repertoire 
of modern day turbulence previously uncomitted to 
vinyl? It even dices, slices, shreads, chops and 
makes fucking lovely julian fries. NOW how much 

would you bloody pay? Don't answer! At no x-tra 
cost we'll include production/engineering by David 
Camp/Pete Moss who helped this project (and others 
too numerous to mention) see the light of day. 
Don't be a ferret face! Join the F Troops today. 

++THE DREAM SYNDICATE- "Medicine Show" ++ lp + A + & + M + ++ 

The follow up to their godsend album of 1982 
"The Days Of Wine & Roses" is cunningly calculated, 
overly produced and generally lacks previous guts, 
yet resists, nay, DEFIES my continued scrutiny and 
criticism upon every play. So lets get rid of the 
"dirt" first. Say goodbye to their rapid fire dis- 
torto-guitar crunch. Remember? It was a pleasant 
memory of pure Fender feedback utopia which envel- 
oped your body in the sweetest overtones. Ahhhhhh! 

If Karl sounds semi— restrained/controlled now, its 
partially because he's mixed so fucking low. Death 
to you A & M/Sandy Pearlman. The vocals suffer too, 
losing their strained, rough edge & Lou Reed snarl. 

Hey! Don't go away! This is still (argueably) 
one of the best bands in these United States. 

Side one reveals the Syndicators poppier and 
Dylan country side with vocalist Wynn dominating 
the melodies. Plenty of backup harmonies and piano 
tinkling enhance (some would say infect) the entire 
side. "Daddys Girl" finds their lusty lyrics with a 
new twist: "I'll do ya like you've never been done 
before. what else can I do for daddys girl". Heh. 
The DS gains power in "Burn", whoop it up a bit on* 
Armed With An Empty Gun" and get even roootsier in 
"Bullet With My Name On It". Plenty of euphoria to 
be had here if you work a little to catch the buzz. 
Crank up the volume. Yeah, it feels purer. \ 

The 3 relaxed, oozin' jams on side two may be 
the fans choice since it more accurately represents 
the live performance. "John Coltrane Stereo Blues" 
is the classic, finding Wynn and Co. playing natur- 
ally & honestly, as opposed to performing for AfcM . 

Overall, "Medicine Show" is highly enjoyable, 
but certainly isn't the tour de force we expected, 

& yes, damn well deserved after waiting 19 months. '% 



====== JOHNNY THUNDERS & THE HEARTBRE AKERS ======== 

====== "L.A.M.F. Revisited" JUNGLE ======== 

Great balheaded sweat mother of Jesus! This 
out of print wonder from the cobwebs of '77 is back 
at last and remixed by THUNDERS hisself for optimum 
partying conditions. Now you can REALLY hear whats 
going on in "One Track Mind", "Goin' Steady" , "Born 
To Lose", "Chinese Rocks" r "Pirate Luv* & "Lets Go". 
Every song goes right over the top, pulls you up on 
your feet and spins you around the living room in a 
way only timeless rock'n'roll can. If you've heard 
"L.A.M.F.", you may agree that it is the "third NEW 
YORK DOLLS" album (more so than "So Alone") & that 
Johnny T was the blood and guts behind that seminal 
band. Every rocker at heart deserves this incred- 
ibly mandatory slice of life (its my favorite all 
over again). Go f rench-kissin' girl crazy! Weeeel 


HHHHHHHHHHHHHHHHHHHHHHHHH} 

}{} SIOUXIE & THE BANSHEES- "Hyena" GEFFEN {}{} 

HHHHHHHHHHHHHHHHHHHHHHHHH} 

No sell out! They've signed to the mega-buck 
Geffen monarch, but this is no sell out, not even 
close. Siouxie & Co. remain dynamically alluring as 
ever, the instrumentation & layered production un- 
rivalved by few, if any, working the same general 
territory. There isn't even an "obvious" dance club 
hit, although "Dazzle", "Pointing Bone", & "Preach- 
er Man" are wonderfully upbeat. Robert Smith from 
THE CURE fills the vacated guitar position and adds 
georgeous textures, while never being overbearing. 

A perfect wedding. 

The inclusion of "Dear Prudence" is an unnes- 
sessary attempt at airplay. Geffen bestows an over- 
ly accesible old cover onto its slaves. A minor 
bitch really, considering Siouxie exudes haunting 
passion, danger & cruel sexuality all over these 
sides. 


Come my friend, and look into the heart of 
darkness. Tell me, what do you see? Do you hunger 
for this? 


*************************************************** 

********* r.e.M. -"R eckoning" lp I. R.S. ********** 
*************************************************** 

Unbelievable! They did it to me again!!! It 
took awhile but "Reckoning" hits & cuts, increasing 
with intensity on each spin. Even the single "South 
Central Rain" sounds miles better tucked in between 
the others. "Pretty Persuasion”, "2nd Guessing" & 
"Little America" are the stompers, recalling their 
energies on "Carnival Of Sorts", some three years 
ago. "Harbor Coat" is georgeous too and has become 
one of my fave R.E.M. tunes. 

Fortunately, some things do not change, their 
songs are as great as ever, although they are play- 
ing them with greater confidence. On the sentimen- 
tal crooner "Don't Go Back To Rockville", they let 
let their folky side run amuck. Actually, the whole 
"sound" is rockin' original Georgia folk music with 
influences as diverse as Dylan, Velvets, The Byrds, 
and even Roger Miller. Its highly likely you'll luv 
"Reckoning" more than "Murmur", maybe even "Chronic 
Town" so try it out. 
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vvvvvvvvvvvvvvvvvvvvvvvvv 

CHARLIE PICKETT & THE EGGS Cowboy Junkie Au-Go-Go 

vvwvvvvwvvvvvvvvvvvvvw 

A local music fan, overcome with emotion, once 
proclaimed "If you don't like CHARLIE PICKETT, you 
don't like rock 'n'roll" and thats very damn true. 
For years, these hardworking South Fla. vets have 
been packing clubs with their timeless brand of 
authentic, gut-rippin' , American roots rock'n'ROLL 
(the real McCoy you know) & have now unleashed the 
coup d'etat we always KNEW they had in them. 

My fave EGGS tune, "Marboro Country", kicks off 
side one with a fury. Penned in 1966 by Charlie's 
cousin Mark Markham, it was a big local hit & this 
rollikin' update cranks out the message loud and 
clears "Lets blow this popcorn stand while we can 
and pronto l" Yeah. Thats the ol wanderlust spirit 
to get the hell out of your hometown before your 
thirst for adventure dies away, like it did for a 
few of your friends. I imagine the song on a juke 
box or AM car radio and for a few minutes, nothing 
in the world can bother me. Other rave ups include 
"Trash Fever" & "Overtown" with bassist Dave spin- 
ning the yarns of lifes seedier side. Thats what I 
love about "Cowboy Junkie Au-Go-Go", each song has 
its own fascinating tale behind it and lets your 
imagination run amuck thru the unexplored wilds of 
Anytown, USA. Interesting enough, their best ever 
record comes out exactly when there is a massive 
country blues/roots r'n'r revival happening in the 
US, with bands like BLOOD ON THE SADDLE, THE JONES 
and TEX & THE HORSEHEADS leading the way. Well, 
"Cowboy Junkie" is better than ANY of those. Its 

THAT good. But don't take my word for it. The 

first pressing of 1000 copies is already sold out 
& while THE EGGS are touring the east coast, clubs 
are calling from across the country asking OPEN 
RECORDS for gigs. All those dues are being paid 
back and thats what its all about. 

?????????????????????????????????????????????????? 
?? THE HAPPINESS BOYS- "Resident Alien" DUOTONE ?? 
?????????????????????????????????????????????????? 

YIKESI That electronic avant-craziness duo from 
Miami is back on vinyl again with, & I quote, "six 
aggressive structures for dance" that will contort 
your body in ways you never imagined possible. THE 
HAPPINESS BOYS stand apart from the rest of those 
so called "experimental" bands, with a concoction 
of dynamics ranging from subtly layered passages 
to manically loud & fast. Mostly its loud & fast, 
heavy on the bass & drum programming. Some of the 
"Alien" ep sounds like a twisted, electronic con- 
contortion of Ornette Coleman/Ulmer avante-garde 
jazz tipping me off that these boys are more than 
mere studio tinklers. A sick sense of humour too! 

111111111111 GAY COWBOYS IN BONDAGE 11111111111111 
1111 "Owen Marshmallow Strikes Again” SUBLAPSE 11! 
11 111111111 111! 11 11 1111111 111! Ill 111 111 11 11 11 11 111 

BOOM! OK you bikini-clad ogre monsters, are you 
in any conceivable way prepared for the decisive 
experience in frivolous dementia? A veritable ver- 
batim in gaydom? If not, be prepared for terminal 
adult geekhood 'cause the COWBOYS are on vinyl at 
last with a big six songs (and lunar blue cover no 
less) that proves to be more fun than humans are 
allowed to have and will surely raise the quality 
of life as we know it (for those who "get it" that 
is) . "Owen Marshmallow" (Adult Contemporary Gay 
Hits Vol. II) is their homo-phobic follow up to 
the triple platinum cassette "We're Not Gay But 
The Music Is" which also sold impressively in the 
compact disc market and was #1 for 69 "straight" 
weeks on Florida's Rawk and Row leader: GAY-102. 
Poop chutes to youl "Big Fat Balony Sandwich" 6 
"Funny Red Moustache are but 2 of the merry little 
hymns included here for your dancing and dining 
pleasure. And don't forget to catch their song on 
the upcoming FLIPSIDE compilation. Now the whole 
world will know just how gay Florida really is. 
Actual Conversation: A dj from LUV 94 asks Milo 
for a free record so he can "play it on the air" 
(ha, ha, ha, what a wanker). Response: Oh yeah? 
Which mellow song are you going to play? 
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&&&&&&&£&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&& 
&& HEART ATTACK- "Subliminal Seduction" RATCAGE && 
&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&& 

I believe this is the second outing for Jersey's 
HEART ATTACK on the RATCAGE label and brother, the 
message burned into these grooves is anything but 
subliminal • It simply blows the average domestic 
fare right away. Everything I love about hardcore 
is here: ultra-fast, tight drumming with catchy 
chord changes and clean, strong, YOUNG vocals. You 
betcha dad, this a teens music & should sound that 
way. The opening track "Mans World" overwhelms you 
at a breakneck pace with a million things going on 
at once and you can still hear it all thanks to a 
clean mix. None of that "everything louder than 
everything else" for these boys. I can picture 
local bands like P developing into a prime outfit 
like HEART ATTACK easy. At the very least, ask a 
local indy shop to spin it for shits & giggles. 

UtHHHHHHHHHHHHHHHHHHHHHHHI 

{} THE CURE- "The Top" FICTION {} 

(HHHHHHHHHHHHHHHHHHHHHHHH) 

The bottoml Smith forewarned us last year that 
his side projects with SIOUXSIE and THE GLOVE will 
result in an abysmal new CURE lp and he's right! 
Its bloody awful, especially "Shake Dog Shake" a 
half baked attempt at another dance tune. The rest 
of this mess goes the earlier CURE gloom 'n doom 
route with an unfocused direction that achieves 
only a fraction of its effectiveness as in "Give 
Me It". Still, diehard fans of the "Pornography 
"17 Seconds" lp might be interested. I prefer the 
unreleased B-sides on the recent "Love Cats" and 
"The Caterpillar" ep's, especially "Mr Pink Eyes". 


/yvvvvvwvvvvvvvvwvvvwvx 

V MARGINAL MAN-" Indent ity" DISCHORD V 

/VVVVVVVWVVVVVVVWVWVWX 

01* Ian Mackaye wasn't jostlin' when he said that 
MARGINAL MAN are a young powerhouse to watch for. 
On this notable debut, the DC quintet prove their 
versatily, commanding many styles of he throughout, 
I really didn't fall head over heels in love with 
until seeing them live and recognizing all the 
songs (I'm in a small minority who thought they 
were better than SCREAM) . My vote for best new US 
punk band and another fine DISCHORD release. 

!!ll!!l!!!l!l!!!!!!lllI!l!Il!!lllllllIlMmil!l!! 
1! THE SUB HUMANS- "From The Cradle To The Grave" !! 
11111!1111!111!!I1!11111!111111!!1I1I11111I11I111I 
#1) Now these fish have their shit together. On 
their finest and lengthiest release, the SUBHUMANS 
explore love, death, unity & anarchy; and how such 
things relate to living in the modern world. Side 
1 recalls their earlier ep's with short and fast, 
but melodic songs. They attack punk hypocrisy in 
songs like "Waste Of Breath" and "Reality Is Wait- 
ing For The Bus". Punks unknowingly 'reject the 
systems but put another in its place'. Side two 
is the awesome 20 minute title tune that traces a 
person's life from birth, through school and the 
working world, to a career & becoming a parent. As 
a parent the vicious circle begins again. All this 
wonderful philosophy is backed up with the most 
skillful playing ever heard on a SUBHUMANS release 
"Cradle To The Grave" ranks right up there with 
the classics. Simply amazing! 

by PAUL SPANBAUER 
#2 Now THIS is one exceptional album! Don't get 
scared when I say a whole side is 1 song. No, they 
didn't take the weird FLUX OF PINK INDIANS indus- 
trial route. The song is typical SUBHUMANS mater- 
ial with the tempo constantly changing so you will 
not get bored. The other side has 9 shorter songs 
that hit equally hard. If you didn't know. Grant 
their bassist is gone and is replaced on side one 
by a new member, while guitarist Bruce plays bass 
on side two as well. A great follow up to their 
"Time Flies" ep & an album well worth hearing! 

On BLUURG records, an up indy label. 

by MAP* bOCLrCFTAN 


%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%% 

%% RIISTETYT-Nightmares In Darkness ROCKORAMA %% 
%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%«%%%%%%%%%« 

This album consists of a live side and a studio 
side, the live side sounding just that. The stu- 
dio side is great & has RIISTBTYT's new line-up. 
The only original member is "Later i" on vocals. 

New members are "RIKE" on guitar (ex-BASTARDS) , 
"Nappi" on bass (ex-KAAOS) and "Jaska" on drums 
(also ex-KAAOS) . This album is totally cool, but 
nothing in comparison to their "Skitzophrenia" ep 
which was much more dense. A great he lp anyway. 

Mark Boodaghian 

&& BASTARDS- "Siberian Hardcore" ROCK-O-RAMA fcfc 

It took a while, but I FINALLY got a hold of a 
copy. Most of the songs here were released on the 
"Insane World" lp, but they are different versions. 
"Siberian HC" is totally in English and even comes 
with lyrics. Its the first time I've ever under- 
stood what they were singing about. All the songs 
are killers and the talent is obvious. Most of the 
cuts reflect on how close Russia really is to them. 
VIVE SIBERIAN HARDCORE! Mark Boodaghian 

$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$ 
$$ MAU MAU ' S-"Live At The Mar pies" PAX $$ 

$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$ 
#1 "Live At The Marples" has got to be the best 
live album yet this year. Most of the songs have 
been released on 45' s in studio form. On stage, 
the MAU MAU'S are a hard hitting band with heavy 
bass & drum beats. Vocals are screamed out and are 
very libertarian in nature. This lp is unpolished 
which I think is good, all mistakes included, but 
there aren't many. The production is much better 
than you'd expect and the album comes with a book- 
let of words and notes on the band. 

by MARK BOODAGHIAN 

#2 The MAU MAU's are a Sheffield (UK) band and 
got their name from some crazy Kenyan tribe. Their 
FIRST full length lp finds the band in a live set- 
ting & unsurprisingly rawer and more guttutal than 
the three 45's: "Societies Rejects", "No Concern", 
"Facts Of War" which had distinctive strumming. 
Live, it all kinda blurrs together with less oompf 
than before. Still, there are some strong melodies 
lurking under the thrash. The PAX company sold 
"Live At The Marples" as a 12"-ep to fool the U.S. 
distributors in underpricing it, so for about $6 
you can't go wrong on this high energy import. 

0 () () 0 0 () 0 0 0 0 0 0 0 0 0 O () 0 0 O O O O O O 

() AMEBIX-"No Sanctuary" SPIDERLEG () 

()()()()()()()()()()()()()()()()()()()()()()()()() 

Growling vocals & heavy bass highlight this pow- 
erful album giving the listener the feeling of im- 
pending doom. Another excellent anarcho-pacif ist 
band, AMEBIX have been around for a while now, but 
theres no getting over them. All the instruments 
are loud-n-clear and some tracks actually made my 
skin crawl. What makes AMEBIX interesting is that 
they don't play fast. They are just plain powerful. 

MARK BOODAGHIAN 


#***########### ##**# t *####*#### t ft*##**######*###* 

## PUBLIC IMAGE LIMITED-"Commercial Zone" ? ## 

*###«*#### f I#########*#*########################## 

A limited edition, bona fide bootleg of the up- 
coming PIL lp put out by ex-guitarist Levine who 
claims that since he wrote the music, he has just 
as much right to the name as Johnny. This rarity 
reportedly includes different tracks & mixes than 
the "official" release (due out in July/Aug) and 
has an incomplete, outtake feel to it. I.E there 
has to be missing pieces he couldn't get his hands 
on. Naturally it includes rougher mixes of "Love 
Song" and "Bad Life" which are not necessarilly 
inferior, just different. The as yet unreleased 
"Loc Reed Parts 1 & 2" is classic PIL. In all 
honesty, this is a scetchy album, yet I played it 
for days on. 


I 



[][][][][][][][][][][][][][][][][][][][][][][][][] 
[] Various Artists-The Compilation Craze #2 M 

[][][][][][][][][][][][][][][][][][][][][][] nun 

"Bands That Could Be God" RADIOBEAT 

CONFLICT zine's Gerard Cosloy lives up to his rep- 
utation as an expert authority on the Boston under- 
ground with a 17 song compilation of 9 virtually 
unknown bands ranging in styles from exhilerating 
thrash c/o MOVING TARGETS & THE OUTPATIENTS to the 
interesting psychadelic adventures of CHRISTMAS & 
BUSTED STATUES. A definite standout comp, in 1984 
since the level of musicianship and stylistic indi- 
viduality is at such a high level for such obscure 
groups. One of the more valid scene documentaries 
in recent memory. (I'll be on the look out for 

MOVING TARGETS) . 


"Maximum Rock' n' Roll Presents: Welcome To 1984" 
No bones about it. Max. R'n'R have truly outdone 
themselves with this international comp, of 23 ( ! ) 
bands from 17 countries, making a fine introduc- 
tion to the various punk sounds abroad & a worthy 
follow up to their "Western Front" sampler. The 
European bands, unsurprisingly, clock in with the 
the most powerful tracks especially FRITES MODERN 
(from Holland) , KIDNAP (FRANCE) , ICONS OF FILTH 

(England) and TERVEET KADET (Finland slurp! 1). 

Particularily embarassing are the American bands, 
i.e. CRUCIFUCKS & NOTA. NOT a very good represen- 
tation of our best bands at ALL. Another of their 
plugs for generic crud in a long line of plugs for 
generic crud. That minor bitch aside, if you are 
up for investing in foreign punk, "1984" is a sure 
bet and its got a wide distribution to boot. 


"Battle Of The Garages" Vol. I & II VOXX 

"The Rebel Kind" SOUNDS INTERESTING 

"Its been ten long years since I've blown my mind. 
Now I lookin' for something to find. Now I wanna 
set my soul free. Now I want some LSD. Lets Trip" 
Hal Hal Welcome my friends to psycho— del ic nation! 
"The Rebel Kind" being of course another hip col- 
lection of sixties inspired, contemporary garage/ 
psychadelic punk bands thats such a gas I'd even 
recommend it to the unconverted. Lots of big time 
talent included, especially THE LAST, THE SLICKEE 
BOYS, THE FUZZTONES, THE LONG RYDERS, a groovin' 
cover of "No Apologies" by THE UNCLAIMED and TRUE 
WEST, who flex their guitar muscle on an old SYD 
BARRETT tune. 


"The Sound Of Hollywood Vol 2", "COPulation", 
■Mystic Sampler", "Hollywood Girls" MYSTIC 

Mystic Records does a first rate job exposing new 
bands/unreleased material & considering the large 
volume of compilations they put out, its not sur- 
prising there is a lot of minor league garbage to 
wade thru, before getting the good stuff. On that 
note, "The Mystic Sampler" is the most listenable 
of these 4 comps, with nifty numbers by VOXX POP, 
POWER TRIP, SUICIDAL TENDENCIES, THE MINUTEMEN and 
ACID HEAD with their wild version of "I AM WOMAN". 
The "Hollywood Girls" lp is rotten with female HM 
a la Bat Penetar & other no talent bums ie SIN 34. 
Listening to this record is more unpleasant than 
having dried weasel flesh driven down your throat 
with a spike. 

"The Sound Of Hollywood" is little better, sorry 
to say. Even BATALLION OF SAINTS are a let down. 
The "COPulation" lp is a study in, you guessed it, 
whinny anti-cop songs, except for WHITE FLAG'S 
■Shattered Badge" "which virtually stands alone in 
the wit & humour department. 


■Cottage Cheese From The Lips Of Death" WARD 9 
Whoooee! A Texas hawdcaw recud, sez so raht hair. 
Vaymuch Uhmewzin as all get out. Them thair crazy 
hawnky-tawnkers REALLY RED, BIG BOYS and the BUTT- 
HOLE SURFERS are what jookin's all about! Tight 
as Dick's hatband too! Ah play this fer the good 
ol boys every naht 'n we'se commence to hoot n' 
hollah till the cows come home. Damyankee noo 
waver recuds got no muh chance at are house than 
a kerosene cat in hell with gasoline drawers on. 


"Let The Children Play" double lp PANIC 

One of those "interesting" concept Ip's of social- 
ly and politically minded artists, this one from 
jolly ol England. The comedy disc features lots 
of slags on Maggie, nukes, racism and takes issue 
with many aspects of British culture (that were 
over my head) . The music record features similar 
themes in song form by TOM ROBINSON, POISON GIRLS, 
CAPTAIN SENSIBLE & GENERAL PUBLIC who add an unre- 
leased tune. The concept of the record comes to- 
gether fairly well Enjoyable. 

"This Is Phoenix, Not The Circle Jerks" PLACEBO 
"Amuck" PLACEBO 

Poorly recorded minor league collection of Arizona 
bands saved only from complete disaster by JODY 
FOSTERS ARMY and SOYLENT GREEN 


Some of those bands are included on the "Battle Of 
The Garages", a series dedicated to exposing less- 
er known groups from the US beat underground. Two 
cool bands from my hometown, THE VERTABRATS & The 
OUTNUMBERED (great names huh?) , are included on 
these records (way to go Wop!). The total scorcher 
on the latest volume belongs to THE ODDS "111 Make 
You Sorry". As always, the artwork & liner notes 
on these projects, reflects the VOXX commitement 
to reviving the garage psychadelic scene. 

"Barricaded Suspects" TOXIC SHOCK 

A prototypical compilation of underdog h.c., with 
with at least a half dozen unintentionally funny 
amatuers taking up space. There are exceptions, 
especially ROACH MOTELS' nitro-fueled "Frenzy", 
MAD CAPS' goul inspired "Real Horror Show" and a 
VERY strong track from HUMAN THERAPIES. Toxic 
Shock even throws in a couple "non-thrash" bands 
for varieties sake. Guess this isn't half bad 
after all. 01' Pushead turns in another super 
cover art piece, buying his crappy hype band, 
SEPTIC DEATH into the proceedings. 


"Why Are We Here" NO CORE 

"This Is Central California" BOPP N' SKIN 

These two collections contain some of the sorriest 
retards ever assembled. The kind of low-fi generic 
compilations that scream out "you've been burned 
again sucker! HA! HA!" the moment your stylus hits 
the vinvl. 


"Repo Man Soundtrack" SAN ANDREAS 

A swashbuckler of a movie. Whats it about? Shit, 

1 dunno. Haven't been to a theatre in years, but 
the music is sure worth standing in line for. ANY 
flick with IGGY POP, THE CIRCLE JERKS, BLACK FLAG, 
FEAR and SUICIDAL TENDENCIES on the soundtrack has 
just GOT to be a barrel of laughs. The SUICIDAL 
boys check in with the seminal "Institutionalized" 
which you may already own. The JERKS get crazy on 
"Coup D' Etat" and (honest) an acoustic version of 
When The Shit . Hits The Fan". Then theres B. FLAG 
with an uproariously updated version of "TV PARTY" 
with NEW TV shows in the chorus: "NO MTV! NO HILL 
STREET BLUES! NO A-TEAM! NO DYNASTY! NO FALLGUY!". 
IGGY captures my heart again on the title track, 
lauding the virtues of this demented Repo(ssess) 
man. Sounds like some silly celluoid sickness. 

"Better Youth Organisation-Vol. *ii" b!y!o* 

Compilation of the issue & I'll take on all comers 
(even money) that BYO #2 will stand as the years 
catchiest. 16 big bands from the U.S. and Canada 
deliver 16 unreleased singles & you'll love nearly 
all. Too many standouts to mention, but I'll do 
it anyhoo: BIG BOYS, CHANNEL 3, THE UNWANTED, NILS, 
YOUTH BRIGADE, SNFU and D.O.A.'s complete & total 
ripoff of THE RAMONES in "Tits On The Beach". Yo! 
This is just scratching the surface. BYO # 2 is so 
bleeding perfect, I'm compelled to utter this dumb 
fanzine cliche for the 1st & last time: "Buy this 
record". There. Nothing will ever bother you again. 


*- 


<><><><><><><><><><><><><><> <><><:><><><><><><><><> 
<> SINGLES SCENE <> 

<><><><><><><><><><><><><><><><><><><><><><><><><> 

THE CRAMPS-Ghorehound/Weekend On Mars NEW ROSE 
Overcoming stiff competition, THE CRAMPS check in 
with the 7" of the issue (maybe even for the whole 
year!). "I Aint Nuthin But A Ghorehound" is one of 
the slinkin * 1 psycho-billy cuts from the live e.p. 
Perfect example of THE CRAMPS catching a monster 
rythm groove and riding it. Plpp the ol needle on 
flip (werewolf side) and all hell breaks loose in 
a drunken rockabilly rave up. Kinda reminds me of 
my fave LARRY JOE MILLER tuneroo. No bullshit dad 
they still make em like they used to. 


KILLING JOKE-"Eighties" 12" mixes EDITIONS EG 
There is nothing more pathetic than witnessing a 
legendary band years past its prime, try & try for 
a dance hit while attempting to retain its cult 
following. Results = snooze city. Oh sure its got 
the patented thunderous drumming and all, but its 
so blatantly contrived, its simply embarrasing. A 
spent force to be sure. Write 'em off now. 


ADX— "Tokyo "/ ■ ADX MEDLEY" Limited Edition SIRE 
Oi Mate! Heres some sport for you then! Its the 
original court jesters of England funnypunk, ADX, 
(a.k.a. THE ADICTS) with their new single on a big 
time label no less. Picture the 4 rowdies in the 
movie "A Clockwork Orange" and you have a perfect 
idea of the look & spirit of these fun loving guys. 
"Tokyo" seems to be their sequal to "Chinese Take- 
away" and the medley is a romp thru a couple cuts 
from the "Sound Of Music" lp. On white vinyl no 
less. Stick-in-the-muds steer clear of this! 


R.E.M. -"South Central Rain"-7" & 12" I.R.S. 

Different non-lp cuts on both size singles. The 7" 
has a charming version of "King Of The Road", but 
get the 12" for the choice cuts. Can you believe 
they will have another 45 coming out7 


THE RESIDENTS— "Its A Mans World"-7" RALPH 

Egads! Its Da RESIDENTS and I remain both ignorant 
and indifferent on these world wide cult loonies. 
The fans say this is their best in a long time and 
are equally ga-ga on the new elpee "George > James” 
on which this interesting cover of a JAMES BROWN 
classic appears nowhere. 


THE HUMAN LEAGUE- "The Lebannon” -12" VIRGIN 

Surprise! The LEAGUE dump the synths for one song, 
pick up a few gee-tarz & in a blast of inspiration 
crank out a fine dance tune. Their best yet. Of 
course, the new lp sucks as most techno-pop will. 


THE IMPOSTER- "Peace In Our Time"-7" IMPOSTER 
Preceding the new lp "Goodbye Cruel World" comes 
the 2nd single from THE IMPOSTER (a.k.a. ELVIS 
COSTELLO) with another stark, social statement, 
this time with a more optomistic stance. As with 
the first 7", the music is quiet & bare. 


NEW ORDER- "Thieves Like Us" "Murder" FACTORY 
For all their faults and intermittant commercial 
tendencies, NEW ORDER continues to create a time- 
less body of dancable mood music that towers above 
their contemporaries. Whats most amazing about 
these 2 new 12"-ers is that New Order can bail out 
from successful (here goes nothing) disco (there I 
said it) singles and touch down perfectly on tfwo 
previous musical styles. "Murder" has that 

dark, haunting effect of late JOY DIVISION, early 
NEW ORDER and save for the production, sounds like 
an outtake of the "Movement" lp. You COULD con- 
ceivably dance to it, although its more for those 
rainy day kind of moods. "Thieves Like Us" is as 
poppy as NEW ORDER comes & would sit right at home 
on "Power, Corruption & Lies". Like a long time 
friend, I tolerate their shortcomings and for my 
money, the original is still the best. 


THE STYLE COUNCIL- "A Solid Bond In Your Heart" 

”Gr oovin 1 "-1 2 " POLYDOI 

The word on Weller & Co. usually goes like this: 
"great singles. .. drippy albums", and there may be 
a grain of truth in that since I can never make it 
thru one of their longplayers in one sitting, yet 
play the 7"-ers into the ground. These recent 45* s 
are characteristic of Britain's new pop bandwagon 
so I can't really refute the claim that Paul is a 
trend jumper. Damn good writer tho, hits the mark 
every time and fills your room with unbridled joy. 

THE CHESTERFIELD KINGS- "She Told Me Lies "-MIRROR 
to say, Eddy and I were pleased as punch 
wnen this little gem found its way to the Grove. 
These fanatical record collectors have a live show 
that includes hundreds of mid-sixties, garage punk 
cover tunes (THE CHOCOLATE WATCHBAND being the big 
influence) but this is their first original compo- 
sition. To say .it captures the sound, energy and 
spirit of that pinnacle rock'n'roll era is an un- 
derstatement. They even look the part. Bangs, 
boots, shades and all. Along with the FLESHTONES 
KINGS are the best of the genr e. 

VICE SQUAD— "You ' 11 Never Know"— 12" ANAGRAM 

A much more polished outing for the SQUAD who join 
the growing ranks of established punk bands going 
a hard rock sound. That doesn't bother me so 
much as long as the songs are good and they are, 
especially their revved up version of "The Times 
There Are A Changing". 


X-"Wild Thing "/"True Love Part 2"-12" ELEKTA 
There is no excuse! Lamest version of "Wild Thing" 
to ever see the light of day where Exene comes of 
as Joan fucking Jetts older sister with the dry 
heaves. Reeks of AOR. There is no excuse! 


GENERAL PUBLIC- "General Public"— 12* VIRGIN 

Oh yeah. Ex-BEAT members Dave & Rankin Roger skank 
back into action with their long awaited first re- 
lease and wow-o-wow is it a killer rockin' reggae 
jammer wammer mixed LOUD for ultimate dancibility. 

PUBLIC IMAGE LIMITED— "Bad Life"-12" VIRGIN 

Intended to be a follow up club hit to "Love Song", 
the meticulously crafted "Bad Life" is doomed to 
to be a total stiff, regardless of the complex 
synth drum rythms and Johnnys recognizable vocals. 
The end result sits on the turntable like a dead 
fish. Typical PIL. I like the rappin flipside a 
lot which probably won't be on the forthcoming lp. 


SANDY SHAW-"Hand In Glove"-7" ROUGH TRADE 

THE SMITHS- "Heaven Knows..." -12" ROUGH TRADE 
If you can work your way through THE SMITHS hope- 
lessy romantic lyrics, the musical hooks are very 
rewarding, as evidenced here. "Girl Afraid" works 
the best, being another of their patented upbeat 
pop numbers with that big, ringing guitar sound, 
also evident on SANDY SHAW'S version of "Hand In 
Glove” with the SMITHS on instrumental backup. Her 
vocal projection paces the song faster than the 
original and the SMITHS play their hearts out. Pop 
singles do not get louder and more emotionally in- 
tense. It wants to be a hit in the worst way. 


THE GUANABATS- "The Cave"-7" BIG BEAT 

Freaks go crazy at the cave! Wow! This little 
psycho-billy beaute is caught up in the spirit of 
THE CRAMPS & is just as dancable. A guaranteed hit 
on my current fave UK label. 

THE FLESHTONES- "American Beat" I.R.S. 

A promotional single that will appear on some lame 
movie soundtrack. The original version appears in 
rough form on their R.O.I.R. cassette and had a 
more authentic appeal to it than this polished one 

I love anyway! Especially the part where they sing 
the names of their fave US bands and sneak in a 
"Louie, Louie" chorus to boot. Get hip to the Amer- 
ican Sound daddio! That disco trip's nowheresville 


VEX-"Sanctuary " FIGHTBACK 

Conflict's label "MORTERHATE" forks off to create 
another label "FIGHTBACK" and the first release on 
the new label is VEX, a different sort of band. 
They have a driving drum sound and vocals that do 
not scream at all. Quite melodic infact. All in 
all, not a bad 12". by MARK BOODAGHIAN 

VEX-"Sanctuary" 

BELFEGORE-"Heilige "/"Naught In Sodom" PURE FRUED 
2 astoundingly aggressive 12"— ers from the healthy 
German underground, each focusing on different as- 
pects of the (early) KILLING JOKE tradition. VEX 
go for a more damaged, turturous guitar sound, not 
unlike PLAYDEAD, throwing lots of noise all over 
the mix. Right up their with the best K. JOKE too, 
not just a mere clone. BELFEGORE is more on the 
dance side. Christ, what AM I saying? This is 
dance music for the Godsl Heiligel Halleluja! 

The perfect wedding of KILLING JOKE and early GANG 
OF FOUR on what could be the greatest dance mix 
ever conceived by living humans. Beyond essential. 


SISTERS OF MERCY- "Body & Soul" MERCIFUL RELEASE 
I do believe the SISTERS are gunning for a gloomy 
JOY DIVISION effect which wasn't always succesful 
on their earlier ep's but they sure pull it all 
together on their latest. The barely intelligible 
vocals are lots of fun. The 12" has x-tra trax. 

HUSKER DU-"Eight Miles High" SST 

At last we approach true greatness & the inspir- 
ation for doing a singles column. "Eight Miles 
High" was released to help promote their tour of 
England opening for BLACK FLAG and is already 
riding high on the UK indy charts. Imagine if 
you will, the classic BIRDS tune and then one of 
America's most awesome groups covering it with 
the ultimate metal-punk synthesis. Indeed, you 
are reading about such a single, rumored to be 
on their upcoming DOUBLE album. 


************************************************** 

************** punk FROM GERMANY ***************** 
************************************************** 

Last ish we did an update on Finnish he and this 
time check out a foot high stack of new German lps. 

DIE TOTEN HOSEN (THE DEAD TROUSERS) have a rowdy 
classic *77 punk style on their singles and "Opal- 
gang" lp, sporting a witty sense of humour (funny 
punk) . The most popular German band & my fave too. 

O.H.L. are bigtime as well. We were able to get 
their 4 latest Ip's on ROCK-A-RAMA record. ALL are 
superb thrashes of relentlessly unrelenting wall- 
-to-wall guitars and vocal outbursts. The closest 
thing to Finnish he. Unrivalved pressing quality. 

BLUT + EISEN (BLOOD & IRON) have THE most power- 
ful German vocals, using their gutteral accent to 
an imposing effect as evidenced on their "Schrei 
Doch" lp & singles on WEIRD SYSTEM. Wunderbar ! ! ! ! 

BLUUTAT are a thrash lovers dream, with super 
energetic female vocals on their brilliant album 
"N'kululeka". Classic catchy German blur band. 

TOXOPLASMA have a mid tempo Oil influenced style 
with distinctive vocals. On AGGRESSIVE ROCK PROD. 

KOMACOMBO (BAND IN A COMBO) are mid to fast pol- 
itical punk with a sense of humour. Above average. 

BOSKOPS-Loud & rude Oi influenced bulldozer punk. 

SLIME- "Yankee Raus"-AGGR. ROCK. Very good main- 
stream band. The NEWTOWN NUEROTICS of Germany. 

RAZZIA- "Tag Ohne Schatte "-WEIRD SYSTEM. Vocals 
have that thick accent inflection I love. Great 11 

SS ULTRABRUTAL have lp with live/studio sides & 
do not live up to their name. On WEIRD SYSTEM. 

NUEROTIC ARSEHOLES-from punk to super charged he 
that often works. On AGGRESSIVE ROCK PRODUCTIONS. 

UPRIGHT CITIZENS- "Make The Future Mine & Yours" 
Wow! English vocals on this one, sounds British. 

NORMAHL are a fast 77 style outfit with an ex- 
cellent variety of vocal styles. Every song is 
different. A few very contorted vocals. 

INFERNO-Decent thrash w/PUSHEAD cover on new lp. 

& the rest: RAZORS/ CHAOS Z/ STOSSTRUP/ BETA COMBO 
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7001 Taft St. 

(Inside H’wood Factory Outlet) 
TOMME JIMMY 

Tues.-Thurs. 10-6 
Fri.-Sat. 10-8 
Sun. 10-5 



3400 N. Andrews Ave. 
(Inside Thieves Market) 
BILL 

(305) 564-8590 
TH. & FRI. 10-9 
SAT. 10-7 SUN. 11-6 




# ROACH MOTEL, MORBID OPERA, GENERIC DBATE-Flynns# 

#***#titt##ttff««tM#t###t###«#######t####tt##*t# 

The fur was flying 6 the booze was flowing as 
Gainsvilles "incredible" ROACH MOTEL played their 
last ever shows May 4th & 5th with pals MORBID OP- 
ERA 6 Jupiter's GENERIC DEATH. Camaraderie & fun 
were the objectives this weekend. 

I missed most of GENERIC DEATH who had gener- 
ated a whooping, mini slam-shuffle capping the set 
with a cover of "My Dogs Into Anarchy", a tribute 
to their favorite band. They may not be the devils 
drumfire, yet there is lots of heart in those boys. 

MORBID OPERA 1 s record "Jesus Loves You* 1 

is typically better than the band live, but Satur- 
day (Yowl) was their tightest show since that out- 
rageous Rockin' Robin gig. Elizabeth picked an 
aggressive lead & guest Charlie Pickett thrashed, 
and I do mean thrashed out on power rythms. Sure, 
they've been around for years (6 years). Just do 
not write them off until you see a recent show ok. 

The ROACH MOTEL (6 especially the stage div- 
ers) went completely beserk right from the get go 
with a carnival of alchy hi jinks. They played all 
the great songs: ■Frenzy'', "I Hate The Sunshine 
State" and extended version of "More Beer" with 
the skaters controlling the vocals. Actually MORE 
BEER was thrown on the band than consumed all eve. 
Bob got even though by opening a bottle of bubbly 
and sprayed its contents on anyone within 15 feet. 
The covers were too hysterical. They turned the 
mike over to the front row for a painfully off-key 
version of "Honky Tonk Woman", busted a chair to 
bits during "Butcher Baby", dragged Charlie Pickett 
on stage for "We're an American Band" & emcee Bob 
Fetz was piled upon by 15 ragamuffins during "Road- 
runner" for an incredible ROACH MOTEL stage pile up. 
After an equally amazing dance floor pile up, these 
same crazies picked our hero up over their heads & 
CARRIED him around the club. Sentimental, eh? You 
betchal And a worthy send off to a Florida phenom. 
Too much fun to be beljj 
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Visit Open Books and Records at 44 NVifi records and cassettes, import andlnde-i 
167th Street, Miami, FL 33169 {305)1 pendent LP 5 s and 45*s. Music magazines! 
940-8750, M-F 10-9; S-S 11-7. Cash for yourf and fanzines from around the world! 




